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Sponsors and awardees 2010 of the Competizione dell’ Opera from left to the right: Stanislav Tillich (Prime Minister Saxony),

Sarah Ferede (Special award), Olga Pudova (2" prize), Mandy Fredrich (15t prize), Donovan Singletary (3'¢ prize),
Hans-Joachim Frey (Competition director), Anatol lksanov (Director Bolshoi Theatre) Prof. Dr. Dr. Hermann Rauhe (Oskar und Vera Ritter-Foundation)

Die Firderer und Preistréger 2010 des Competizione dell' Opera: v.1.n.r. Stanislav Tillich (Ministerprésident Sachsen), Sarah Ferede (Sonderpreis),
0Olga Pudova (2. Platz), Mandy Fredrich (1. Platz), Donovan Singletary (3. Platz), Hans-Joachim Frey (Wettbewerbsleitung),
Anatol lksanov (Intendant Bolshoi Theater) Prof. Dr. Dr. Hermann Rauhe (Oskar und Vera Ritter-Stiftung)

(noHcopsl u naypeamol OnepHozo korkypca 2010, cnega Hanpaso: Cmarucnag Tunnux, npembep-murucmp (akcornuu; (apa Qepede, cneyuanbHas npemus;
Onvea [ydosa, 2-e mecmo; Manou Opedpux, 1-e mecmo; [Jorosan Cunenmapu, 3-e mecmo; Xawc-Moaxum lMpet, dupekmop Korkypca; Anamonudi Mkcaros,
dupexmop bonbwio2o meampa; npoc. 0-p lepmat Pays3, dpord Ockapa u Bepsl Pummep

COMPETIZIONE DELL' OPERA

In the last fourteen years the Competizione dell' Opera
has established itself to one of the largest singing com-
petitions worldwide. It is the only competition that uses
the great repertoire of Italian opera, beginning with the
delicate tones of Ancient Music to Mozart, Verdi and
Puccini and even reaching into the stylistic diversity of
the 20th century. In 1996 the competition in Hamburg
was originated as “I Cestelli” Competizione dell’Opera
by Prof. Dr. Hermann Rauhe, the former president of the
University for Music and Theatre, under the direction of
Hans-Joachim Frey.

Since 2001 the Competition is established in Dresden
and sparkles as international significant cultural event
far beyond the Elbe City into the whole world.

2011 marks a milestone in the history of the Competition.
In the context of an international cooperation between
Dresden and Moscow the competition is setting out to
new spheres: Invited by its director Anatol lksanov the
semi finals and the final are taking place at the Moscow
Bolshoi Theatre for the very first time.

How much will be the path across the globe to Moscow
can be gauged with a glance on the preliminary rounds.
Beginning in March, directors of the competition will be
travelling through Europe, Russia, USA, Asia and Latin
America. In search for outstanding talents the auditi-
ons will be accompanied by high-ranking delegations
of important representatives of culture and business, in
order to establish the network of exactly these talents.

COMPETIZIONE DELL" OPERA 2011

Auditions will be held in Moscow, St. Petersburg, London
and Mexico City, Santiago de Chile, Buenos Aires and
Seoul as well as in the metropolises of opera New York,
Zurich and Vienna.

At September 17 and 18 2011 ten finalists will be stan-
ding on one of the most famous theatres of opera, to be
judged by prominent opera and festival directors, sin-
gers, important representatives of media and agencies.
Here the young and talented singers have the opportunity
to present themselves to a unique network, offering them
every chance to launch an international career.

This jury, the attractive special prizes and the final con-
cert in the Bolshoi give the competition a unique quality
on the international competitive stage.

The Competizione dell' Opera is not only a great good of
talent promotion, but spans a wide international cultu-
ral bridge between Dresden and Moscow, Germany and
Russia from east to west across the globe uniting the
world of opera.
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The Semperoper Dresden at the competition 2010

Die Dresdner Semperoper zum Wettbewerb 2010
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REPRESENTATIVES OF THE OPERA HOUSES AND ACADEMY REPRESENTATIVES - VERTRETER DER OPERNHAUSER
UND HOCHSCHULVERTRETER - NPEACTABUTENI ONMEPHbIX TEATPOB U AKALEMUKN

PROF. HANS-JOACHIM FREY - Chairman - Competizione dell' Opera e.V.
UTA-CHRISTINE DEPPERMANN - Kiinstlerische Betriebsdirektorin - Staatstheater Braunschweig
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MARC A. SCORCA - President & CEO - Opera America - New York

ANDREJS ZARGAS - General Director - The Latvian National Opera - Riga
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NYIOP International - New York

ROBERT GILDER

Robert Gilder & Company - London
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Helikon-International opera management - Moskau
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Zemsky Green Artists Management - New York
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Pascale Montauben - Gent
Alexander Vassiliev - [hringen
Hannagret Bueker - Hannover
Antonia Klein - Miinchen
Boris Orlob - Berlin
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Sigrid Rostock - Berlin
Marianne Béttger - Berlin
Volker Piefke - Berlin
Wolfgang Hoyer - Leipzig
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Tobias Kade - Dresden
Dietrich Eberhard Gross - Oberursel
Elisabeth Seifert - Berlin
Frank Langosch - Dresden
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Prof. Rudolf Buchmann - Wien
Christian May - Wien

Marcus Carl - Wiesbaden
Barbara Giilzow - Miinchen
Lore Bliimel - Miinchen
Manuela Kursidem - Miinchen
Gudrun Rohrbach - Hamburg
Pieter G. Alferink - Amsterdam
Dr. Carl F. Jickeli - Miinchen
Neill Thornborrow - Diisseldorf



Invited by its director Anatol lksanov the semi finals and the final are taking
place at the Moscow Bolshoi Theatre for the first time.

Erstmalig wird auf Einladung seines Intendanten Anatol lksanov das Semifinale
und Finale im Moskauer Bolshoi Theater ausgetragen.

[o npuenaweruto dupekmopa AHamonus WKkcaHoea nonypuranel u uHan enepsbie
6Gydym npoxooume 8 Mockse, 8 bonsuiom meampe.

15t prize EUR  10.000
2" prize EUR  6.000
3 prize EUR  4.000

Special Award/
Audience prize EUR 3.000

For winners who don't live or own a residence in Germany, the
prize money is taxable income (§50a Income Tax Act EStG).

The DEUTSCHE OPER AM RHEIN Diisseldorf invites one or
more suitable participant to a guest appearance of the
repertoire of the Deutsche Oper am Rhein.

The DEUTSCHE OPER BERLIN invites one or more suitable
participant to a guest appearance of the repertoire of the
Deutsche Oper Berlin.

The BOLSHOI THEATRE MOSCOW invites one or more sui-
table participant to a guest appearance of the repertoire
of the Bolshoi Theatre.

The GRAN THEATRE DEL LICEU BARCELONA invites one or
more suitable participant to a guest appearance of the
repertoire of the Grand Theatre del Liceu Barcelona.

The POLISH NATIONAL OPERA WARSAW invites one or more
suitable participant to a guest appearance of the reper-
toire of the Polish National Opera.

PRIZES AND SPECIAL AWARDS

SPECIAL AWARDS

The LATVIAN NATIONAL OPERA RIGA invites one or more
suitable participant to a guest appearance of the reper-
toire of the Latvian National Opera.

The THEATER ERFURT invites one or more suitable par-
ticipant to a guest performance of the repertoire of the
Theater Erfurt.

OPERNWELT the international magazine of opera will pre-
sent each prizewinner a free annual subscription.

ORPHEUS INTERNATIONAL will present each prizewinner a
free annual subscription.

The SEMPEROPERNBALL e.V. offers one suitable prize-
winner the opportunity of a special promotion and a Gala
performance as a junior star on the Semper Opera ball in
front of thousands of people on January 2012 with TV-live
broadcasting.

EN

EN



CONDITIONS OF PARTICIPATION

The competition is open to singers from all countries who
study, have studied or were enrolled at a music college,
conservatory or a comparable institution.

Private students must provide proof of comparable quali-
fications to take part in the competition. The competition
coordinators may approve participation in the competition
after inspection of these documents. Prize winners of the
“| Cestelli Competizione dell’ Opera” 1996 or 1998 or of
the “Competizione dell’ Opera” of the years 2001 — 2010
are not permitted to take part in the competition.

Age Limit: Women Born after January 1, 1980
Men Born after January 1, 1978

The competition is divided into preliminary rounds, a semi-
final and a final. The final will be held as a public concert
with orchestral accompaniment. Each singer is required to
take part in a preliminary round. These will be held in the
following cities:

Seoul March 8
Santiago April 5
Buenos Aires April 7
Mexico City April 8

San Francisco April 11
Houston April 13
New York April 27 / 28
Barcelona May 3
Milan May 5
Vienna May 6
Zurich May 7
Warschau May 10
Riga May 11
London May 17
Moscow May 19/ 20
Minsk May 21/ 22
Kiew May 23 / 24
Eriwan May 26 / 27
Ulan-Ude May 30
Rostov-on-Don Juned/5
Yekaterinburg June 6

St. Petershurg June 26
Dresden July 8
Shanghai July 12
Moscow September 9

Separate registration deadlines will apply to the individual
cities.

If a participant is unable to take part in one of the prelimi-
nary rounds for good reason, the competition coordinators
may allow the participant to take part in an additional
preliminary round in advance of the semi final in Moscow.

The semi final starts with registration September 11 and
will be from September 12 to 14, 2011 in the Bolshoi
Theatre, Moscow.

The final and the final concert will also be held in the Bols-
hoi Theatre on September 17 and 18, 2011.

The Awardee concerts will be September 20 in Yekaterin-
burg, September 23 in Dresden, September 24/25 in Dip-
poldiswalde.

The registration form is to be sent to the following address:
Competizione dell'Opera

Schiitzenplatz 14

01067 Dresden

Fax: +49 (0)351 48 48 49 89

E-mail: info@competizionedellopera.de

The registration form will only be processed if it has been
correctly completed in full using block capitals. The follo-
wing should be enclosed with the registration form:
1. Acopy of the competitor’s passport or ID card
2. A copy of the competitor's proof of study or
qualifications for private students
3. Acurrent photograph (passport photograph)

The competition coordinators are entitled to decline any
application without stating the reasons for doing so. In
exceptional cases, registrations will also be accepted on
the day of the preliminary round. Missing documents in
connection with an application sent by e-mail must be
submitted by this date at the latest.

The entrance fee for the Competizione dell’ Opera 2011 is
divided into EUR 50 for the preliminary round and another

EUR 50 for participating in the competition from the first
round of the semifinal onwards. The EUR 50 for the respec-
tive preliminary round is to be paid in cash (or equivalent
in local currency) in the organization office. Participants
who qualify for the semifinal must pay the second instal-
ment of EUR 50 in the organization office before the semi-
final begins. In individual cases we can release registrati-
on fee. The registration fee will not be reimbursed, neither
wholly nor in part, if the participant is unable to take part.
Written registration is binding. Should you be unable to
attend, we request that you cancel in good time.

Each participant must prepare to sing six arias in Italian
by heart and in the original key.

These arias must consist of the following:
1. Four compulsory arias from the list of arias
2. Two arias of the participant’s choice from
the entire Italian opera repertoire

Each aria must be from a different opera. If the arias of the
participant’s choice are not on the list of arias, the par-
ticipant must enclose a copy of the aria in question with
the registration. The arias stated in the registration are
binding. Répétiteur will be available. A personal répétiteur
may be brought to the competition at the participant’s own
expense. This should be noted on the registration form.

By signing the registration form, the participant confirms
that he/she has read these Conditions of Participation and
consents to the following additional conditions:

1. The selected participants undertake to compete in
each round for which they qualify. Cancellation
must be announced in advance with a justified
reason for not attending.

2. All competitors agree to participate in all rehear-
sals and concerts relating to the competition.

3. Failure to attend the rehearsals and concerts shall
result in forfeiture of the prize.

Certificates of participation will be issued upon request.

The jury reserves the right to not award prizes or to award
prizes jointly. The jury’s decision is final and binding.
There is no guarantee that all recitals will be held before

CONDITIONS OF PARTICIPATION

the entire jury. The jury also reserves the right to hear only
excerpts from the arias. This applies to the preliminary
rounds and to the semifinal.

The Competizione dell* Opera e.V. reserves the right to
create, copy, distribute, process and/or edit recordings
and visual material during the entire course of the pre-
liminary rounds, rehearsals, semifinal and final. The
rights granted shall extend to use for television, radio,
print media and other electronic, digital and audiovi-
sual media and online services as well as for adverti-
sing purposes. Competizione dell’ Opera e.V. may also
assign these rights to television and radio stations.
The entire competition shall be recorded for archive
purposes. No fees will be paid to the participants.

Prizewinners agree to mention at every performance and
engagement for two years that they are winners of the
Competizione dell’ Opera 2011. The German version shall
be solely authoritative in cases of doubt with regard to
interpretation of the text. The jury’s decision is final and no
correspondence will be entered into.

EN



SCHEDULE OF COMPETITION EVENTS

PRELIMINARY ROUNDS

SEMI FINAL
September 12 — 14

FIRST ROUND
September 12/13

SECOND ROUND
September 14

FINAL
September 17

CONCERT OF THE FINALISTS
September 18

AWARDEE CONCERTS
September 20
September 23
September 24/25

Each participant is free to choose one of the six arias for recital. Fur-
thermore the jury reserves the right to request that another aria be
chosen from the six. After the recitals, the participants selected for
the semifinal in Dresden will be announced.

Bolshoi Theatre, Moskau
Registration at September 11, 2011

Each participant sings one of the six arias they have prepared and
are free to choose which one. Furthermore, the jury reserves the right
to request that a second aria be chosen from the six. After the first
round is completed, the participants for the second round will be
announced.

Each participant sings another of the six arias they have prepared.
The choice of aria is made by the jury. Furthermore, the jury reserves
the right to request that a second aria be chosen from the six. After
the second round is completed, the participants for the final will be
announced.

Bolshoi Theatre, Moscow

Each participant sings another of the six arias they have prepared.
The choice of aria is made by the jury.

Bolshoi Theatre, Moscow

Yekaterinburg
Dresden, University of Music “Carl Maria von Weber”
Kulturzentrum "Parkséle" Dippoldiswalde

At these concerts, which are part of the competition, some of the
finalists will present themselves.

PRELIMINARY ROUNDS AND APPLICATION DEADLINES 2011

SEOUL

Tuesday, March 8, 2011

Registration: 12.30 p.m.

Beginning of the audition: 2.00 p.m.
Application deadline: Tuesday, March 1, 2011

Ewon Cultural Center
Hanshin Bldg.
Mapo-dong, Mapo-gu/Seoul/Siidkorea

SANTIAGO

Tuesday, April 5, 2011

Registration: 12.30 p.m.

Beginning of the audition: 2.00 p.m.
Application deadline: Tuesday, March 29, 2011

Goethe Institut
Esmeralda 650
Santiago / Chile

BUENOS AIRES

Thursday, April 7, 2011

Registration: 12.30 p.m.

Beginning of the audition: 2.00 p.m.
Application deadline: Thursday, March 31, 2011

Teatro Colon
Cerrito 628
Ciudad Auténoma de Buenos Aires/Replblica Argentina

MEXICO CITY
Friday, April 8, 2011
Application deadline: Friday, April 1, 2011

Venue will be announced soon on
www.competizionedellopera.de

SAN FRANCISCO

Monday, April 11, 2011

Registration: 11.30 a.m.

Beginning of the audition: 1.00 p.m.
Application deadline: Monday, April 4, 2011

War Memorial Opera House
301 Van Ness Avenue
San Francisco, CA 94102/USA

HOUSTON

Wednesday, April 13, 2011

Registration: 12.30 p.m.

Beginning of the audition: 2.00 p.m.
Application deadline: Wednesday, April 6, 2011

Venue will be announced soon on
www.competizionedellopera.de

NEW YORK

Wednesday/Thursday, April 27/28, 2011
Registration: 12.30 p.m.

Beginning of the audition: 2.00 p.m.
Application deadline: Wednesday, April 20, 2011

Venue will be announced soon on
www.competizionedellopera.de

BARCELONA

Tuesday, May 3, 2011

Registration: 12.30 p.m.

Beginning of the audition: 2.00 p.m.
Application deadline: Tuesday, April 26, 2011

Venue will be announced soon on
www.competizionedellopera.de

EN



PRELIMINARY ROUNDS AND APPLICATION DEADLINES 201 1

MILAN

Thursday, May 5, 2011

Registration: 12.30 p.m.

Beginning of the audition: 2.00 p.m.
Application deadline: Thursday, April 28, 2011

Teatro alla scala
Via Filodrammatici 2
20121 Milan

VIENNA

Friday, May 6, 2011

Registration: 12.30 p.m.

Beginning of the audition: 2.00 p.m.
Application deadline: Friday, April 29, 2011

Volksoper, Probebiihne 2
Severingasse 7
1090 Wien

ZURICH

Saturday, May 7, 2011

Registration: 12.00 a.m.

Beginning of the audition: 1.30 p.m.
Application deadline: Saturday, April 30, 2011

Probebiihne Oper Ziirich
KreuzstraBe
8008 Ziirich/Schweiz

WARSAW

Tuesday, May 10, 2011

Registration: 12.30 p.m.

Beginning of the audition: 2.00 p.m.
Application deadline: Tuesday, May 3, 2011

Teatr Wielki
Polish National Opera
Redutowe Hall

RIGA
Wednesday, May 11, 2011
Application deadline: Wednesday, May 4, 2011

Latvian National Opera
Aspazijas bulv. 3
LV—1050 Riga

LONDON

Tuesday, May 17, 2011

Registration: 12.30 p.m.

Beginning of the audition: 2.00 p.m.
Application deadline: Tuesday, May 10, 2011

Royal Opera House
Covent Garden
London WC2E 9DD

MOSCOW
Thursday/Friday, May 19/20, 2011
Application deadline: Thursday, May 12, 2011

Exact date and venue will be announced soon on
www.competizionedellopera.de

MINSK
Saturday/Sunday, May 21/22, 2011
Application deadline: Saturday, May 14, 2011

Exact date and venue will be announced soon on
www.competizionedellopera.de

KIEW
Monday/Tuesday, May 23/24, 2011
Application deadline: Monday, May 16, 2011

Exact date and venue will be announced soon on
www.competizionedellopera.de

PRELIMINARY ROUNDS AND APPLICATION DEADLINES 2011

ERIWAN
Thursday/Friday, May 26/27, 2011
Application deadline: Thursday, May 19, 2011

Exact date and venue will be announced soon on
www.competizionedellopera.de

ULAN-UDE
Monday, May 30, 2011
Application deadline: Monday, May 23, 2011

Exact date and venue will be announced soon on
www.competizionedellopera.de

ROSTOV-ON-DON
Saturday/Sunday, June 4/5, 2011
Application deadline: Saturday, May 28, 2011

Exact date and venue will be announced soon on
www.competizionedellopera.de

YEKATERINBURG
Monday/Tuesday, June 6/7, 2011
Application deadline: Monday, May 30, 2011

Exact date and venue will be announced soon on
www.competizionedellopera.de

ST. PETERSBURG
Sunday, June 26, 2011
Application deadline: Sunday, June 19, 2011

Exact date and venue will be announced soon on
www.competizionedellopera.de

DRESDEN

Friday, July 8, 2011

Registration: 9.00 a.m.

Beginning of the audition: 11.00 a.m.
Application deadline: Friday, July 1, 2011

Hochschule fiir Musik Dresden
"Carl Maria von Weber"
Wettiner Platz 13

01067 Dresden

SHANGHAI
Tuesday, July 12, 2011
Application deadline: Tuesday, July 5, 2011

Exact date and venue will be announced soon on
www.competizionedellopera.de

MOSCOW
Friday, September 9, 2011
Application deadline: Friday, September 2, 2011

Exact date and venue will be announced soon on
www.competizionedellopera.de

Subject to change without notice.
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BOLSHOI THEATRE

THE BOLSHOI'S 230 YEARS OF HISTORY

In the beginning was the building

In 1776, Prince Pyotr Urusov and an English showman
named Michael Maddox were instructed by Catherine Il “to
maintain. .. theatre performances of all kinds” in Moscow. It
is from this date that the Bolshoi Theatre traces its history:
Moscow's first permanent company, first professional music
theatre which was to become the country’s main stage. In
1780, Urusov put up a building on Petrovka Street which
became known as the Petrovsky Theatre. Here dramatic,
opera and ballet performances were presented.

Twenty-five years later, this building burnt to the ground
in one of the fires which were common occurrences in the
Moscow of that time. Performances were given in different
parts of the town until, in 1825, a new theatre opened on the
site of the one that had burnt down. Designed by architects
Osip Bovet and Andrei Mikhailov in classical style. Dramatic
performances were transferred to the recently opened Maly
Theatre, while the Bolshoi Petrovsky Theatre, as it was then
known, specialized in productions of opera and ballet. At the
time, the Ballet Company had only 47 dancers.

In 1853, the Theatre’s interior was destroyed by fire and
the building was restored by the Venetian architect, Alberto
Cavos, son of the composer Caterino Cavos and grandfather
of Alexander Benois. In 1856, the Bolshoi Theatre once again
opened its doors to the public.

Since then (1856), there have been no major external chan-
ges to the building. The reconstruction of the Theatre which
began in the summer of 2005, envisages the modernization
of stage and backstage spaces and the refurbishment of
public spaces

And what went on in this building?

From early on, the Bolshoi offered its audiences produc-
tions of operatic masterpieces ranging from Mozart’s The
Magic Flute to works by Spontini and Boieldieu, Rossini
and Auber, Bellini and Donizetti. Presented in counter-
point to the European mainstream, were the first musi-
cal vaudevilles of Fomin and Pashkevich, and likewise
Verstovsky's first romantic operas. As distinct to Peters-
burg which opted for a foreign repertoire, the Moscow Bols-
hoi Company willingly made its stage available to Russian

composers. It was in Moscow that Tchaikovsky's Mazeppa
and Eugene Onegin first saw the light of day, that state
occasions were invariably celebrated by performances of
Glinka’s A Life for the Tsar, and that Mussorgsky’s Boris
Godunov and Borodin’s Prince Igor were given ideal dra-
matic form. An essential component of every production
was the emphasis on acting, which has always been an
inherent part of the Bolshoi style, as well as the effective
decorative treatment provided by the designers. The Bols-
hoi orchestra too has always won recognition for the Theat-
re — it stands comparison to any of the world’s leading
symphony ensembles — as have its conductors amongst
whom were Sergei Rachmaninov and Nikolai Golovanov,
Yury Fayer and Alexander Melik-Pashayev, Boris Khaikin,
Evgeny Svetlanov, Gennady Rozhdenstvenky, Mstislav
Rostropovich. From September 2010, Maestro Vasily Sin-
aisky is the Chief Conductor — Music Director and of the
Bolshoi Theatre.

Ballet Moscow Style

It was at an early stage in its history that the Moscow Ballet
acquired its distinctive characteristics: the Moscow style
which came into being in the mid 19th century stipulated
that in ballet acting should take precedence over virtuoso
dance and gave preference to the comic genre. It was not
fortuitous that Don Quixote was acknowledged to be the
visiting card of the Moscow Company, a work which, infrin-
ging all Imperial Theatre traditions, had transferred from
Moscow to Petersburg rather than the other way round! A
new highpoint in the popularity and development of the
Bolshoi Ballet came with the choreographic ideas of Alex-
ander Gorsky, leader of the Company from 1900 to 1924. His
innovations were in harmony with the spirit of the age and,
in particular, with the realist movement which, promoted
by the Moscow Arts Theatre, had taken theatre by storm.
Despite the debates on the role of art in the revolutionary
1920's, the Bolshoi Theatre retained classical 19th century
ballets in its repertoire while, at the same time, presenting
works dealing with topical Soviet themes. A bright page in
the history of those years, was the experimental choreo-
graphy of Kasyan Goleyzovsky. From the 1930’s to the mid

1950's, ‘dramballets’ predominated: Rostislav Zakharov's
The Fountain of Bakhchisaray transferred from Leningrad
(1936) as did Leonid Lavrovsky's Romeo and Juliet (1946).
In these productions shone both Olga Lepeshinskaya and
Asaf Messerer, with their native Muscovite temperaments,
and the Leningraders who had joined the Bolshoi Compa-
ny — Galina Ulanova, Alexei Yermolayev, Marina Semyonova.
And just a little later, Maya Plisetskaya, Raisa Struchkova,
Marina Kondratieva, Sergei Koren, Yury Zhdanov and Nikolai
Fadeyechev made their mark.

The Bolshoi style reached a new peak of achievement
under the leadership of Yury Grigorovich. This is the period
of the famous duets — Ekaterina Maximova and Vladimir
Vasiliev, Natalya Bessmertnova and Mikhail Lavrovsky,
Nina Timofeyeva and Maris Liepa. Grigorovich transferred
to the Theatre his innovative productions, first presented
in Leningrad — The Stone Flower and The Legend of Love;
created such masterpieces as The Nutcracker (1966),
Spartacus (1968), Ivan the Terrible (1975) and his own
versions of the classical ballets (Swan Lake, La Bayadere,
Raymonda, Giselle).

The Country’s First Theatre

With the transfer of the capital from Petrograd to Moscow in
1918, the Bolshoi became the country’s first theatre, a repo-
sitory of the best creative talents. The new capital acted as a
magnet to Leningrad ballet teachers and dancers, Russia’s
leading singers now joined the Opera Company.

Today the Theatre presents classical masterpieces of Rus-
sian music theatre of the 19th-20th centuries, including
Tchaikovsky’s operas lolanta, Eugene Onegin and The
Queen of Spades, Mussorgsky’s Boris Godunov, Prokofiev's
The Fiery Angel and War and Peace, Shostakovich’s The
Lady Macheth of Mtsensk; all Tchaikovsky’s ballets,
Prokofiev's Cinderella. The Bolshoi is the only theatre in the
world to have in its repertory all three ballets by Shosta-
kovich — The Bright Stream, Bolt and The Golden Age. The
classical operas and ballets of the West are also repre-
sented — Verdi’s Macbeth, Puccini’s Turandot, La Boheme,
Tosca and Madama Butterfly, Mozart's Die Zauberflote;
the ballets of Léonide Massine and George Balanchine;
and also modern operas and ballets created specially for
the Bolshoi, such as Desyatnikov’s opera The Children of

BOLSHOI THEATRE

Rosenthal and works by contemporary choreographers,
among them: Yury Posokhov's Cinderella, the Alexei Rat-
mansky ballets The Bright Stream, Bolt, Jeu de cartes,
Christopher Wheeldon’s Misercordes. The Theatre’s recent
premiéres have included new interpretations by contem-
porary directors of the opera classics Tchaikovsky's Evge-
ny Onegin and The Queen of Spades, Mussorgsky's Boris
Godunov, Prokofiev's War and Peace.

Today, Bolshoi has about one thousand artistic staff,
consisting of Ballet, Opera, Chorus, Orchestra and Mime
ensemble, and more than two thousand people when
including all the personnel in the company. The Theatre’s
New Stage opened in November 2002 and for three seasons
Bolshoi productions were presented at both venues; since
reconstruction of the Main Theatre started, nearly all the
repertoire is performed at the New Stage, while the more
large-scale productions have been shown at the State
Kremlin Palace. At the same time, both Opera and Ballet
Companies are actively touring both domestically and
internationally. In 2005, the company started the touring
arrangement, Bolshoi to Russia, performing major pro-
ductions in various Russian cities. At the same time, both
Opera and Ballet Companies have engaged in extensive
touring schedules, appearing in Russian towns and at the
world’s most prestigious opera-houses. While competing in
their choice of rapturous epithets, reviewers were unani-
mous in giving the Bolshoi performances a five star rating.

Major refurbishment at the Bolshoi

In summer, 2005, the highly complex task of the recon-
struction and restoration of the main Bolshoi Theatre buil-
ding was begun.

All the reconstruction and restoration work is based on
archival and on-site research. The building’s original
appearance must be preserved, in addition to which one
of the main tasks of the reconstruction is to provide the
Company with a working environment that answers to
present-day requirements and with the potential to pre-
sent contemporary productions to the highest international
standards. In Autumn 2011 the main building will open
its doors to the public. The Bolshoi, after all, is not just a
theatre with a history going back more than two hundred
years, it is a theatre of the 21st century.
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TPETBE CTONIETUE BOJIbLLOIO

B Hauane 6bino 3paHme

B 1776 ropy kua3b etp YpycoB v aHTpenpeHep aHrMuYaHnH
Maiikn Mapzokc no Bbicovaiiuemy cousonexuto Ekatepunbi Il
«CO/\PXaTb ... TeaTpalibHble BCAKOrO po/a npeAcTaBneHns»
opraHu3oBanu B MockBe TeatpanbHyto Tpynny. C370il Aatbl
OTCYNTbIBAET CBOY rofibl bonbLLoil TeaTp: NepBas NOCTOAHHAA
Tpynna, nepBblil NPodeccoHanbHbIi My3blKanbHblii Teatp,
CTaBLUMIA FNaBHOI cLeHoi cTpaHbl. B 1780 Ypycos noctpoun
Ha ynuue lleTpoBKa 34aHue, KOTOPOe CTano NMEeHOBaTbCA
MeTpoBckum TeaTpoM. 3Aecb CTaBUNYM ApamaTnyeckue,
onepHble 1 6aneTHble cnekTakm.

[JlBaauatb NATb NeT cnycTa 34aHne Nornbno 4o 0CHoBaHNA
B OJHOM 3 N0XapoB, 00bIYHbIX AnA MOCKBbI B TOT NEPUOA.
lpepcTaBnenna wan B pasHbIX MecTax ropoaa Ao Tex
nop, noka B 1825 rogy Ha mecTe CropeBLLEro He OTKPbIICA
HOBbliA TeaTp. lTocTpoeHHoe apxutektopamu Ocunom bose n
Anppeem MuxaitnoBbiM 3aHue B KNACCULNCTCKOM CTUAE.
Jlpamatnyeckine cnekTaknu nepemecTUANCL B HeJlaBHO
oTKpbIBLUINiiCA Manblit TeaTp, B To BpemMA Kak bombuioit
[TeTpoBCKMit TeaTp cneymanu3upoBanca Ha onepHbIX U
6aneTHbIx cnekTaknax. banetHaa Tpynna coctosna TorAa
TONbKO U3 47 apTUCTOB.

B 1853 rogy noxap cHoBa pa3pywun uHTepbep Teatpa, 1
3/aHue 6biNo BOCCTAHOBNIEHO BEHELMAHCKIM apXUTEKTOPOM
Anbbepto KaBocom, coiHom Komno3uTopa Katepuro Kaoca n
Aenylkoil Anekcanppa benya. bonbuoli Teatp cHoBa 0TKpbIN
8O iBepy ana nybnukm B 1856.

C 7o/ nopbl 3AaH1e He NpeTepneno 3HaunTeNbHbIX BHELIHNX
13MeHeHuil. PekOHCTPYKLNA, HauaTan B Teatpe netom 2005,
npepnonaraeT MoAepHU3aLNI0 CLIEHNYECKO 1 3aKyIUCHON
YaCTy 1 pecTaBpaLivio NHTEPbePOB 3PUTENbCKOI YaCTH.

A uTo0 e 6bno B Hem?

Y)e Ha paHHeM 3Tane CyLLecTBoBaHNA bonbLuoi npenogHocun
cBoeil nybnuke onepHble WwegeBpbl — 0T «Bonwe6Hoit
dneittoi» Mouapta Ao counHennii CnoHTuHM u byanbfbe,
Poccunn n 06epa, benaunn u lonnuettu. KoHTpanyHkTom
eBpOneinckoMy MeMHCTPUMY CTaHOBATCA nepBble
My3blKkanbHble Bogeunn Oomuxa v Mawkesnya, a Takxe
nepBble pycckue pomaHTUueckue onepbl Bepctosckoro. B
oTnnune ot Metepbypra, npesnoynTaBLUEr0 NHOCTPAHHDIN

penepTyap, MockoBckaa Tpynna bonbworo oxoTHo
npefocTaBAANa CLeHy pycckum astopam. VimenHo B Mockse
BnepBble yBuaenu et «Masena» u «EBrennii OHervu»
YalikoBCKOro, Bce napajHble AHIN HEU3MEHHO OTMeYannch
«Ku3Hblo 3a LapA» MUHKN, 06penn STanoHHoe BONMOLLeHNe
«bopuc lopyHoB» Mycoprckoro u «KHa3b Uropb» bopognHa.
HenpemeHHbIM ycnoBMeM NOCTAHOBKM CTaHOBMAACh
npopaboTaHHan akTepckas Urpa, Bceraa npucyllas bonbLuomy,
U BNEYATNAKLWMI XUBONUCHBI 06NMK CNeKTakns, o
KOTOPOM 3a60TUNUCH XYAOXKHUKY, NOAMHHbIE BOALLIEOHUKM
cueHbl. CnaBunca bonbluoi Bcera 1 cBOUM OpKecTpom,
LOCTOIHbIM CPaBHEHUA € 1H06bIM MUPOBbIM CUM(OHMYECKUM
KONNeKTUBOM, 11 AVpUKEPamMK, Cpepm KoTopbix bbinn Cepreii
PaxmaHuHoB 11 Hukonaii fonosatos, I0puii Gaitep n Anekcangap
Menuk-lawaes, bopuc Xaitkuk, Esrennii (BetnaHoB, leHHaguit
Poxaectsenckuit, McTucnas PoctponoBuy u Apyrue mactepa.
CeroaHa bonbLuoii, COXpaHAA B penepTyape HeymupaioLLyto
KNaccnky, CMeno MAeT Ha IKCNepUMEHTDI, OTKPbIBAA CLieHy
KaK nuaepam MUPOBOI ONepHOIi PeXICCypbl, TaK 1 OMbITam
MONOABIX MOCTAHOBLLMKOB. C OrPOMHbBIM yCnexom npotuna
HeZlaBHAA npembepa cnoxHeliweii onepbl AnbbaHa bepra
«Bouek» B noctaHoBke [Imutpus YepHakoBa, a ero «EBrenuii
OHeruH» 3a HeCKoNbKO NeT CBOEro CLieHMYecKoro CTaxa cobpan
BCe MbIC/IMbIE Harpajbl, TPUYMGanbHo racTponupoBan B
Be/yLLIX TeaTpax Mupa v 6bin BbinyieH Ha [IBJ] dpaHuy3ckoii
komnawueit «benb Jiip». C 2010 rnaBHblit gupuxep u
My3blKanbHblil pykoBoAuTeNb bonbluoro Teatpa — Bacunuit
CuHaicknit.

«MocKoBcKMil cTUNb» 6aneta

Ye Ha paHHeM 3Tane MOCKOBCKII 6aneT obnadan ceonmu
0C06eHHOCTAMI: «<MOCKOBCKWI CTUAb», CYOPMUPOBABLLMICA B
cepeanHe XIX Beka, npeanonaran, uto B CeKTaknAX akTepckaa
urpa npeobnagana Haz BUPTYO3HbIM YNCTbIM TaHLIEM, YCEXoM
noNb30BaNNCh KOMeAuiiHble cnekTaknn. Hefapom BU3UTHOI
KapTouKoil MOCKOBCKOro 6aseTa bbin npu3HaH «floH Kuxot»,
B HapylleHue Bcex TPAAMLNIE MMNepaTopckux TeaTpos
nepeHeceHHblil u3 MockBbl B [eTepbypr, a He HaobopoT!
banetmeiictepckue npen Anekcauppa lopckoro,
Bo3rnaBnABLLero Tpynny bonbiworo ¢ 1900 4o 1924, co3ByuHble
JyXy BpeMeHU, B YaCTHOCTW, peanu3my, yTBepAaBLUemyca

MockoBckuMm XynoXecTBeHHbIM TeaTpom 1 3aBOEBbIBaloLLEMY
TeaTpanbHoe NPOCTPaHCTBO, 06YCNOBUAN HOBBIA B3NeT
nonynapHoOCTH U pacyBeTt camobbiTHoro bonbuworo
TeaTpa. HeB3upas Ha febaTbl BOKpYr ponu UCKYCCTBA B
peBoniounoHHble 1920-e, bonbloi Teatp coxpanan B
peneptyape Knaccuueckue cnektakau XIX Beka, BMecTe ¢ Tem
0TZaBasA CLeHy U NMOCTaHOBKAM Ha aKTyaslbHble COBETCKMe
Tembl. fpKoil CTpaHMLeid B NCTOPUMIO TeX JIET BMUCAHbI
3KkcnepumenTbl Kacbaxa foneiizoBckoro. HaunHasa ¢ 1930-x o
cepeanHbl 1950-x npeobnananu spambaneTbl: u3 JleHuHrpasa
nepeHecnn «baxuncapaiickuii GoHTan» Poctucnasa 3axaposa
(1936), «<Pomeo 1 xxynbetTy» (1946) Nleonnpa JlaBposckoro, B
HUX 6nMCTanK Kak KopeHHble MOCKOBCKIE MHANBUAYANbHOCTY
— Onbra Jlenewwntckas, Acad Meccepep, — Tak 1 BIMBLUMECA B
Tpynny bonbLuoro nennHrpagubl — lanuHa YnaHosa, Anekceit
Epmonaes, Mapuna CemeHoBa. YyTb no3gHee wWmpokyio
13BeCTHOCTb nonyyaioT Maiia Manceukas, Panca CTpyukosa,
MapuHa Kongpatbesa, Cepreit Kopetb, 0puii XaaHos,
Hukonait Oapeeues.

HoBblil B3neT «bonblworo cTuaA» Npou3olen B nepuog
pykoBozcTBa K0pua puropouya. 310 Bpemsa GopmupoBaHUs
3HaMeHUTbIX Ay3ToB Exateputbl MakcumoBoil n Bnagumupa
Bacunbesa, Hatanum beccmeptHoBoit n Miuxauna JlaBposckoro,
Hunbl Tamodeesoii n Mapuca Jlvensi. [puroposuy nepexec B
bonbwwoii cBou HoBaTopckue cneKkTakn «KameHHbIil LiBeTOK»
1 «JlereHa o nt6BM», NepBOHAYaNbHO NOCTaBEHHbIE B
NleHnurpage, co3pan Takue Wwepespbl Kak «LenkyHunk»
(1966), «Cnaprak» (1968), «/BaH [po3Hbiit» (1975), aBTOpCKue
Bepcun 1 pefakuuu knaccuyeckux 6anetos («/lebegunoe
03epo», «<baagepka», «PaitmoHaay, «Kuzenb»).

[naBHbIi TeaTp CTpaHbl

(1918, ¢ nepexocom ctonuubl 13 Metporpasa B8 MockBy,
bonbuwoi cTan NoANUHHBIM rNaBHbIM TEATPOM CTpaHbl,
aKKYMynupyloLum nyylume TBopyeckue cunbl. B cronuuy
NpUBNEKan NEHUHTPAZCKMX GaneTHbIX NeAaroroB 1 apTuCToB,
onepHas Tpynna NONOMHANACH NYYLIMMI FONOCAaMI BCex
POCCHIACKIX TeaTpoB.

CeropHa B TeaTpe NpeACTaBReHbl Knaccuyeckue Legespbl
HaLyoHanbHoro My3bikanbHoro Teatpa XIX-XX BB., B Tom uncne
onepbl «/lonanta», «EBrexuit OHerun» u «llukoBaa gama»
Yaitkosckoro, «bopuc foayHos» Mycoprckoro, «OrHeHHbli
aHren» n «Boiia u mup» Mpokodbesa, «lean Makber

BOABIIIO

MueHckoro ye3pga» LloctakoBuya; Bce banetsl Yaiikosckoro,
«3onywka» MpokopbeBa. bonblioit — efUHCTBEHHbIN B
MUpe TeaTp, KOTOpbIl MMeeT B penepTyape Bce Tpu baneta
WWlocTakoBnya — «CBeTnbIil pyyeit», «bonT» 1 «30M0Toi Bek».
[TpencraBneHbl Takxe Npon3BeeHIA HaLMOHANbHbIX OMepHbIX
1 6aneTHbIx WwWkon — onepbl «<Makbet» Bepau, «TypaHaor»,
«borema», «Tocka» n «<Magam battepdnaii» Myuuunn,
«BonwebHaa pneitta» Mouapta; 6aneol JleoHuaa Macuna n
[Txoppxa banaHumHa; a Takxe coBpeMeHHbIe MOCTaHOBKHY,
C03/3aHHble cnewnanbHo Ana bonbluoro, kak onepa Jleonnga
[llecathukoBa «[letn Po3eHTana», 6anetbl «3onywka» B
xopeorpaduu 0pus Mocoxosa, «/rpa B KapTbi» B xopeorpadun
Anekcena PatmaHckoro, «Misericordes (MunocepaHbie)» B
xopeorpadun Kpuctodepa Yungona u ap. Hosoe npoutenue
B NMOC/IEHUX NPeMbepax TeaTpa NoJyuuna onepHas Knaccuka
— B HTepNpeTaUmnin COBPEMEHHBIX PEXMCCEPOB BbILAN
«EBreHuit OHernH» 1 «[ukoBas fama» YaitkoBckoro, «bopuc
TomyHos» Mycoprckoro, «BoitHa n Mup» lpokodbesa.

CerogHA bonbLuoil — rnaBHbIil HALMOHANbHBIN TeaTp, B HeM
pabotaet noutu 1000 apTuCTOB, BKNIOYasA baner, onepy, Xop,
opkecTp (2,5 cocTapa), MUMUYeCKMil aHCaMb1b. ITo camas
6bonbluas Tpynna B Mupe. A 061L4as uncIeHHOCTb paboTHUKOB
Teatpa coctasnset 2500 yenosek. B Hoabpe 2002 oTkpbinach
HoBas cLieHa, 1 B TeueHme Tpex (e30HOB CNeKTaky bonbluoro
Urpannch Ha ABYX MNOLaAKaX; BO BPeMA PEKOHCTPYKLM
ICTOPUYECKOTO 3[aHNA NOYTH BECb penepTyap UCONHAETCA Ha
HoBoli cLieHe, a camble MacLuTabHble NpeCTaBReHNa JaloTca
Ha cueHe locynapcTeeHHoro KpemneBckoro Bopua. B 1o xe
BpeMA 1 onepHas, 1 6aneTHas Tpynna TeaTpa BedyT aKTUBHYIO
11 TPUYMGANbHO YCMELLIHYI0 FracTpoNbHYH AEATENbHOCTb Kak B
ropopiax Poccun, Tak U Ha CaMblX NOYTEHHBIX CLIEHaX MUpa.

bonbuas pekoHcTpykuua bonbiuoro

Nletom 2005 Hauanacb CoXHeliwan paboTa no pectaBpaumn
11 PEKOHCTPYKLMN MCTOpUYecKoro 34aHuA bonbLuoro Teatpa.
Bce paboTbl no pectaBpaLy 1 peKOHCTPYKLMM ONMPAKOTCA Ha
apXBHble 1 HaTypHble nccneaoBanua. OceHbio 2011 ocHoBHoe
3AaHune bonbloro oTkpoeT cBou ABepU AnA ny6auku.
WcTopuueckuit 06nnK 34aHNA NONHOCTbIO COXpaHeH, npu
3TOM 03Ha U3 BaXHEILLVX 3a[1a4 PEKOHCTPYKLUN — CO3LaHue
COBPEMEHHbIX, 0TBEYaIOLLIX 3afia4aM BpeMeHMU, YCIoBUil ANA
paborbl Tpynnbl. Beab bonbluoil — He npocto Teatp ¢ bonee
YeM JByXBeKoBoIi uctopueit, Ho TeaTp XXI Beka.
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COMPETIZIONE DELL" OPERA 2011

COMPETIZIONE DELL' OPERA

Die Competizione dell’Opera hat sich in den letzten
14 Jahren als einer der weltweit groBten Gesangswettbewer-
be etabliert und widmet sich als einziger dem reichen Reper-
toire der italienischen Oper, von den filigranen Klangen der
Alten Musik {iber Mozart, Verdi und Puccini bis hinein in die
stilistische Vielféltigkeit des 20. Jahrhunderts. 1996 wurde
der Wettbewerb in Hamburg von Prof. Dr. Hermann Rauhe,
dem damaligen Présidenten der dortigen Hochschule fiir
Musik und Theater, unter der Leitung von Hans-Joachim Frey
in Zusammenarbeit mit dem Konzern Unilever Deutschland
als | Cestelli“ Competizione dell'Opera ins Leben gerufen.
Seit 2001 hat der Wettbewerb sich in Dresden etabliert und
strahlt als international bedeutendes Kulturereignis weit
{iber die Elbestadt hinaus in die ganze Welt.

2011 markiert einen neuen Schritt in der Geschichte des
Wetthewerbes. Im Rahmen einer Internationalen Koopera-
tion zwischen Dresden und Moskau bricht der Wetthewerb
zu neuen Ufern auf: erstmalig wird auf Einladung seines
Intendanten Anatol Iksanov das Semifinale und Finale im
Moskauer Bolshoi Theater ausgetragen.

Wie weit der Weg fiir viele quer tiber den Globus nach Moskau
wird, Iasst sich mit einem Blick auf die Vorrunden ermes-
sen. Ab Marz wird die Wettbewerbsleitung in ganz Europa,

Russland, den USA, in Asien und wiederum in Lateiname-
rika unterwegs sein. Auf der Suche nach herausragenden

Nachwuchstalenten werden die Vorrunden von hochrangi-
gen Delegationen wichtiger Kultur- und Wirtschaftsvertre-
ter begleitet, um das Netzwerk zur Forderung gerade dieser
Talente weiter zu etablieren. Moskau, St. Petersburg und
Mexiko D.F., Buenos Aires, Santiago de Chile, Seoul und
Shanghai, werden hierbei genauso Stationen sein wie die
Opernmetropolen New York, Ziirich oder Wien.

Zehn Finalisten werden am 17. und 18. September 2011
auf einer der beriihmtesten Opernbithnen der Welt stehen,
im Fokus einer prominent besetzten Jury aus Operninten-
danten, Festivalleitern, Agentur- und Medienvertretern sowie
beriihmten Séngern. Diese in ihrer GroBe und internatio-
nalen Zusammensetzung einzigartige Jury erdffnet allen
jungen Talenten den Zugang zu einem Netzwerk, das ihnen
alle Chancen fiir den Sprung in eine internationale Karriere
bietet.

Diese Jury, attraktive Sonderpreise und das Finalkonzert im
Moskauer Bolshoi geben dem Wettbewerb eine einmalige
Farbe in der internationalen Wettbewerbslandschaft.

Die Competizione dell* Opera 2011 ist nicht nur dem hohen
Gut der Talentforderung verpflichtet, sondern spannt eine
breite internationale Kulturbriicke zwischen Dresden und
Moskau, von West nach Ost quer iiber den Globus und vereint
in der Welt der Oper.

Erster Preis EUR  10.000
Lweiter Preis EUR 6.000
Dritter Preis EUR  4.000

Sonderpreis/
Publikumspreis EUR 3.000

Bei Preistréagern die im Inland (Deutschland) weder einen
Wohnsitz noch einen gewdhnlichen Aufenthalt

haben, unterliegen die Preisgelder einem Steuerabzug
nach §50a Einkommensteuergesetz (EStG).

Die DEUTSCHE OPER AM RHEIN Diisseldorf ladt bei Eig-
nung eine oder einen Teilnehmenden zu einem Informa-
tionsgastspiel im Rahmen des Repertoires der Deutschen
Oper am Rhein ein.

Die DEUTSCHE OPER BERLIN ladt bei Eignung eine oder
einen Teilnehmenden zu einem Informationsgastspiel im
Rahmen des Repertoires der Deutschen Oper Berlin ein.

Das MOSKAU BOLSHOI THEATER Iadt bei Eignung eine oder
einen Teilnehmenden zu einem Informationsgastspiel im
Rahmen des Repertoires des Moskau Bolshoi Theaters ein.

Das GRAN THEATRE DEL LICEU BARCELONA ladt bei Eig-
nung eine oder einen Teilnehmenden zu einem Informati-
onsgastspiel im Rahmen des Repertoires des Gran Theatre
del Liceu Barcelona ein.

Die POLNISCHE NATIONALOPER WARSCHAU ladt bei Eig-
nung eine oder einen Teilnehmenden zu einem Informa-
tionsgastspiel im Rahmen des Repertoires der Polnische
Nationaloper Warschau ein.

SONDERPREISE

Die LETTISCHE NATIONAOPER RIGA ladt bei Eignung eine
oder einen Teilnehmenden zu einem Informationsgastspiel
im Rahmen des Repertoires der Lettische Nationaoper
Riga ein.

Das THEATER ERFURT I4dt bei Eignung eine oder einen
Teilnehmenden zu einem Informationsgastspiel im Rah-
men des Repertoires des Theater Erfurt ein.

OPERNWWELT das internationale Opernmagazin stellt jedem
Preistrager ein Jahresabonnement gratis zur Verfiigung.

ORPHEUS INTERNATIONAL stellt jedem Finalisten ein Jah-
resabonnement gratis zur Verfiigung.

Der SEMPER OPERNBALL e.V. bietet einer Preistragerin/
einem Preistrager bei Eignung die Option einer besonde-
ren Promotion, verbunden mit einem Galaauftritt als Jung-
star vor tausenden Zuschauern auf dem SemperOpernball
im Januar 2012 mit TV-live-Ubetragung

DE
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Der Wettbewerb ist fiir Sdngerinnen aller Nationen ausge-
schrieben, die an einer Musikhochschule, einem Konser-
vatorium oder an vergleichbaren Institutionen studieren,
studiert haben oder kurzzeitig immatrikuliert waren.
Privatstudierende miissen zur Wettbewerbsteilnahme ver-
gleichbare Qualifikationen und Nachweise erbringen. Nach
Priifung dieser Unterlagen genehmigt die Wetthewerbslei-
tung eine Wetthewerbsteilnahme. Preistrager des | Cestelli
»Competizione dell' Opera“ 1996 oder 1998 sowie einer der
,Competizione dell' Opera“ der Jahre 2001 bis 2010 diirfen
nicht mehr am Wettbewerb teilnehmen.

Alterslimit: Damen geboren nach dem 1. Januar 1980
Herren geboren nach dem 1. Januar 1978

Der Wetthewerb ist in Vorrunden, Semifinale und Finale
aufgeteilt. Das Finale findet in Form eines 6ffentlichen
Konzertes mit Orchesterbegleitung statt. Jeder Sanger ist
verpflichtet an einer Vorrunde teilzunehmen. Diese werden
an folgenden Orten ausgetragen:

Seoul 8. Marz
Santiago 5. April
Buenos Aires 7. April
Mexico City 8. April

San Francisco 11. April
Houston 13. April
New York 27./28. April
Barcelona 3. Mai
Mailand 5. Mai

Wien 6. Mai
Ziirich 7. Mai
Warschau 10. Mai
Riga 11. Mai
London 17. Mai
Moskau 19./20. Mai
Minsk 21./22. Mai
Kiew 23./24. Mai
Eriwan 26./27. Mai
Ulan-Ude 30. Mai

Rostov-on-Don  4./5. Juni
Yekaterinburg 6./7. Juni

St. Petershurg 26. Juni
Dresden 8. Juli
Shanghai 12. Juli
Moskau 9. September

Fiir die einzelnen Stadte gelten gesonderte Anmeldefristen.
Sollte ein Teilnehmer begriindet an einer der Vorrunden
nicht teilnehmen kdnnen, kann die Wettbewerbsleitung
einen zusétzlichen Vorrundentermin im Vorfeld des Semi-
finales in Moskau erméglichen.

Das Semifinale beginnt am 11. September 2011 mit der
Registrierung und findet vom 12. — 14. September 2011 im
Bolshoi Theater in Moskau statt.

Die zehn Finalisten verpflichten sich am Galakonzert am
18. September 2011 im Bolshoi Theater sowie an den Fina-
listenkonzerten am 20. September in Yekaterinburg, am
23. September an der Hochschule fiir Musik ,,Carl Maria von
Weber* in Dresden und am 24./25. Septmeber im Kultur-
zentrum "Parksale" in Dippoldiswalde teilzunehmen.

Das Anmeldeformular ist an folgende Adresse zu richten:
Competizione dell' Opera e.V.

Schiitzenplatz 14

01067 Dresden / Germany

Fax: +49 (0)351 48 48 49 89

E-Mail: info@competizionedellopera.de

Nur das komplett und korrekt in Druckschrift ausgefiillte
Anmeldeformular wird bearbeitet.

Dem Anmeldeformular ist beizufiigen:
1. eine Kopie von Reisepass oder Personalausweis
2. eine Kopie des Studiennachweises bzw.
Qualifikationen bei Privatstudierenden
3. ein aktuelles Foto (Passhild)

Die Wettbewerbsleitung ist berechtigt die Anmeldung ohne
Angabe von Griinden abzulehnen. In Ausnahmefallen kann
die Anmeldung auch am Tag der jeweiligen Vorrunden ent-
gegengenommen werden. Noch fehlende Unterlagen im
Zusammenhang mit einer Anmeldung per E-Mail miissen
spatestens hier nachgereicht werden.

Die Teilnahmegebiihr am Wettbewerb Competizione dell*
Opera 2011 ist gestaffelt in EUR 50 fiir die Vorrunden und

weitere EUR 50 fiir die Teilnahme am Wetthewerb ab der
1. Runde des Semifinales. Am Tag der jeweiligen Vorrunden
sind EUR 50 (ggf. in Landeswahrung) in bar im Organisati-
onsbhiiro zu entrichten.

Die Teilnehmer, die sich fiir das Semifinale qualifizieren,
entrichten den 2. Teilbetrag in Héhe von EUR 50 vor Beginn
des Semifinales im Organisationsbiiro. Auf die Erhebung
der Teilnahmegebiihr kann in individuellen Féllen verzichtet
werden. Bei nachtraglicher Verhinderung eines Teilnehmen-
den kann die Teilnahmegebiihr weder ganz noch teilweise
riickerstattet werden.

Die schriftliche Anmeldung ist verbindlich. Bei Verhinde-
rung wird um rechtzeitige Absage gebeten.

Fiir den Wettbewerb hat jeder Teilnehmende sechs Arien in
italienischer Sprache und Originaltonart auswendig vorzu-
bereiten.

Diese Arien miissen sich wie folgt zusammensetzen:
1. vier Pflichtarien aus der Arienliste
2. zwei Arien freier Wahl aus dem gesamten
italienischen Opernrepertoire

Jede Arie muss einer anderen Oper entnommen sein. Sollten
die frei wahlbaren Arien nicht in der Arienliste aufgefiihrt
sein, haben die Teilnehmenden eine Kopie der jeweiligen
Arie der Anmeldung beizufiigen. Die angegebenen Arien
sind mit der Anmeldung verbindlich. Repetitoren stehen zur
Verfiigung. Auf eigene Kosten kann ein personlicher Repeti-
tor zum jeweiligen Wettbewerb mitgebracht werden. Dies ist
auf dem Anmeldeformular zu vermerken.

Die mit der Anmeldung verbundene Unterschrift bestéatigt
die Kenntnisnahme der Teilnahmebedingungen sowie das
Einversténdnis mit folgenden, zusétzlichen Bedingungen:

1. Die ausgewahlten Teilnehmer verpflichten sich, an
der jeweils nachsten Runde teilzunehmen.

Bei begriindeter Verhinderung ist rechtzeitig
abzusagen.

2. Alle Teilnehmer des Wettbewerbs verpflichten sich
an samtlichen Proben und Konzerten, die in Verbin-
dung mit dem Wettbewerb stehen, teilzunehmen.

3. Nichtteilnahme an den Proben und Konzerten
bedeutet Verzicht auf den Preis.

TEILNAHMEBEDINGUNGEN 201 1

Auf Wunsch werden Teilnahme-Zertifikate ausgestellt.

Die Jury behalt sich das Recht vor, Preise nicht zuzuer-
kennen oder sie zu teilen. Diese Entscheidung ist unan-
fechtbar und verbindlich. Es wird keine Garantie dafiir
{ibernommen, dass alle Durchgénge vor der gesamten Jury
abgehalten werden. Zudem behalt sich die Jury vor, von
den Arien nur Ausschnitte anzuhéren. Dies gilt fiir die Vor-
runden und fiir das Semifinale.

Der Competizione dell' Opera e.V. hat das Recht, wahrend
des gesamten Ablaufs der Vorrunden, der Proben, des
Semi-finales und des Finales Aufnahmen und Mitschnit-
te sowie Bildmaterial zu erstellen, zu vervielféltigen, zu
verbreiten, zu bearbeiten und/oder umzugestalten. Die
eingerdumten Rechte erstrecken sich auf die Nutzung
fiir Fernsehen, Rundfunk, Printmedien und sonstige elek-
tronische, digitale und audiovisuelle Medien und Online-
Dienste sowie zu Werbezwecken. Diese Rechte kénnen von
dem Competizione dell’ Opera e.V. auch an Fernseh- und
Rundfunkanstalten abgetreten werden. Der gesamte Wett-
bewerb wird fiir Archivzwecke mitgeschnitten. Den Teilneh-
menden wird kein Honorar gezahlt.

Die Preistréager des Wettbewerbs verpflichten sich, zwei
Jahre lang bei jedem Auftritt und Engagement anzu-
geben, dass sie Preistrager des Competizione dell* Opera
2011 sind.

Bei Zweifeln der Textauslegung ist allein die deutsche
Fassung maBgeblich. Der Rechtsweg ist ausgeschlossen.
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The ten finalists of the Competizione dell' Opera 2010 from left to the right:
Mandy Fredrich (15t prize), Donovan Singletary (3™ prize), Olga Pudova (2" prize), Sarah Ferede (Special Award), Julia Amos,

Minseok Kim, Sharin Apostolou, Irina Shishkova, Seung Gi Jung, Evgenia Afanasieva

Die zehn Finalisten des Competizione dell' Opera 2010 v.l.n.r.:
Mandy Fredrich (1. Platz), Donovan Singletary (3. Platz), Olga Pudova (2. Platz), Sarah Ferede (Sonderpreis), Julia Amos,
Minseok Kim, Sharin Apostolou, Irina Shishkova, Seung Gi Jung, Evgenia Afanasieva

Jlecamo cpuranucmos OnepHozo koHkypca 2010:
Marou @pedpux, 1-e mecmo; Jorosar Curenmapu, 3-e mecmo; Onvea lydosa, 2-e mecmo; Capa Depede, cneyuansHas npemus; Knus Amoc,

Muricok Kum, Wapun Anocmony, Wpura Wuwikosa, Cor Ku Yyw, Eeeerus Aparacvesa

VORRUNDEN

SEMIFINALE
12. - 14. September

ERSTE RUNDE
12./13. September

ZWEITE RUNDE
14. September

FINALE
17. September

GALAKONZERT
18. September

FINALISTENKONZERTE

20. September
23. September
24./25. September

ABLAUF DES WETTBEWERBS

Alle Teilnehmenden singen eine der sechs angegebenen Arien nach
eigener Wahl. Zusatzlich kann die Jury von dem Recht Gebrauch
machen, eine weitere der sechs angegebenen Arien zu verlangen.
Nach Abschluss des Vorsingens werden die ausgewahlten Teilneh-
menden fiir das Semifinale in Moskau bekannt gegeben.

Bolshoi Theater, Moskau
Registrierung am 11. September 2011

Alle Teilnehmenden singen eine vorbereitete Arie aus den angegebe-
nen sechs Arien nach eigener Wahl. Zusatzlich kann die Jury von dem
Recht Gebrauch machen, eine weitere der sechs angegebenen Arien
zu verlangen. Nach Abschluss der ersten Runde werden die ausge-
wahlten Teilnehmenden fiir die zweite Runde bekannt gegeben.

Die fiir diese Runde ausgewahlten Teilnehmenden singen eine weitere
der sechs angegebenen Arien nach Wahl der Jury. Zusétzlich kann
die Jury von dem Recht Gebrauch machen, eine weitere der sechs
angegebenen Arien zu verlangen. Nach Abschluss der zweiten Runde
werden die ausgewahlten Teilnehmenden fiir das Finale bekannt
gegeben.

Bolshoi Theater, Moskau
Die Teilnehmenden singen eine der sechs angegebenen Arien.

Bolshoi Theater, Moskau

Yekaterinburg
Dresden, Hochschule fiir Musik ,,Carl Maria von Weber*
Kulturzentrum "Parkséle" Dippoldiswalde
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VORRUNDEN UND ANMELDEFRISTEN 2011

SEOUL

Dienstag, 8. Marz 2011

Registrierung: 12.30 Uhr

Beginn des Vorsingens: 14.00 Uhr
Anmeldeschluss: Dienstag, 1. Marz 2011

Ewon Cultural Center
Hanshin Bldg.
Mapo-dong, Mapo-gu/Seoul/Siidkorea

SANTIAGO

Dienstag, 5. April 2011

Registrierung: 12.30 Uhr

Beginn des Vorsingens: 14.00 Uhr
Anmeldeschluss: Dienstag, 29. Marz 2011

Goethe Institut
Esmeralda 650
Santiago / Chile

BUENOS AIRES

Donnerstag, 7. April 2011

Registrierung: 12.30 Uhr

Beginn des Vorsingens: 14.00 Uhr
Anmeldeschluss: Donnerstag, 31. Marz 2011

Teatro Colon
Cerrito 628
Ciudad Auténoma de Buenos Aires/ Repliblica Argentina

MEXICO CITY
Freitag, 8. April 2011
Anmeldeschluss: Freitag, 1. April 2011

Genauer Termin und Ort werden noch bekannt gegeben:
www.competizionedellopera.de

SAN FRANCISCO

Montag, 11. April 2011

Registrierung: 11.30 Uhr

Beginn des Vorsingens: 13.00 Uhr
Anmeldeschluss: Montag, 4. April 2011

War Memorial Opera House
301 Van Ness Avenue
San Francisco, CA 94102/USA

HOUSTON

Mittwoch, 13. April 2011
Registrierung: 12.30 Uhr

Beginn des Vorsingens: 14.00 Uhr
Anmeldschluss: Mittwoch, 6. April 2011

Ort wird noch bekannt gegeben:
www.competizionedellopera.de

NEW YORK

Mittwoch/Donnerstag, 27./28. April 2011
Registrierung: 12.30 Uhr

Beginn des Vorsingens: 14.00 Uhr
Anmeldeschluss: Mittwoch, 20. April 2011

Ort wird noch bekannt gegeben:
www.competizionedellopera.de

BARCELONA

Dienstag, 3. Mai 2011

Registrierung: 12.30 Uhr

Beginn des Vorsingens: 14.00 Uhr
Anmeldschluss: Dienstag, 26. April 2011

Genauer Termin und Ort werden noch bekannt gegeben:

www.competizionedellopera.de

MAILAND

Donnerstag, 5. Mai 2011

Registrierung: 12.30 Uhr

Beginn des Vorsingens: 14.00 Uhr
Anmeldeschluss: Donnerstag, 28. April 2011

Teatro alla Scala
Via Filodrammatici 2
20121 Mailand

WIEN

Freitag, 6. Mai 2011

Registrierung: 12.30 Uhr

Beginn des Vorsingens: 14.00 Uhr
Anmeldschluss: Freitag, 29. April 2011

Probebiihne 2
Severingasse 7
1090 Wien

ZURICH

Samstag, 7. Mai 2011

Registrierung: 12.00 Uhr

Beginn des Vorsingens: 13.30 Uhr
Anmeldeschluss: Samstag, 30. April 2011

Probebiihne Oper Ziirich
KreuzstraBe
8008 Ziirich/Schweiz

WARSCHAU

Dienstag, 10. Mai 2011

Registrierung: 12.30 Uhr

Beginn des Vorsingens: 14.00 Uhr
Anmeldeschluss: Dienstag 3. Mai 2011

Teatr Wielki
Polish National Opera
Redutowe Hall

RIGA

Mittwoch, 11. Mai 2011
Registrierung: 12.30 Uhr

Beginn des Vorsingens: 14.00 Uhr
Anmeldschluss: Mittwoch, 4. Mai 2011

Latvian National Opera
Aspazijas bulv. 3
LV—1050 Riga

VORRUNDEN UND ANMELDEFRISTEN 2011

LONDON

Dienstag, 17. Mai 2011

Registrierung: 12.30 Uhr

Beginn des Vorsingens: 14.00 Uhr
Anmeldeschluss: Dienstag, 10. Mai 2011

Royal Opera House
Covent Garden
London WC2E 9DD

MOSKAU
Donnerstag/Freitag, 19./20. Mai 2011
Anmeldeschluss: Donnerstag, 12. Mai 2011

Genauer Termin und Ort werden noch bekannt gegeben:
www.competizionedellopera.de

MINSK
Samstag/Sonntag, 21./22. Mai 2011
Anmeldeschluss: Samstag, 14. Mai 2011

Genauer Termin und Ort werden noch bekannt gegeben:
www.competizionedellopera.de

KIEW
Montag/Dienstag, 23./24. Mai 2011
Anmeldeschluss: Montag, 16. Mai 2011

Genauer Termin und Ort werden noch bekannt gegeben:
www.competizionedellopera.de

ERIWAN
Donnerstag/Freitag, 26./27. Mai 2011
Anmeldeschluss: Donnerstag, 19. Mai 2011

Genauer Termin und Ort werden noch bekannt gegeben:
www.competizionedellopera.de

ULAN-UDE
Montag, 30. Mai 2011
Anmeldeschluss: Montag, 23. Mai 2011

Genauer Termin und Ort werden noch bekannt gegeben:
www.competizionedellopera.de
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VORRUNDEN UND ANMELDEFRISTEN 2011

ROSTOV-ON-DON
Samstag/Sonntag, 4./5. Juni 2011
Anmeldeschluss: Samstag, 28. Mai 2011

Genauer Termin und Ort werden noch bekannt gegeben:

www.competizionedellopera.de

YEKATERINBURG
Montag/Dienstag, 6./7. Juni 2011
Anmeldeschluss: Montag, 30. Mai 2011

Genauer Termin und Ort werden noch bekannt gegeben:

www.competizionedellopera.de

ST. PETERSBURG
Sonntag, 26. Juni 2011
Anmeldeschluss: Sonntag, 19. Juni 2011

Genauer Termin und Ort werden noch bekannt gegeben:

www.competizionedellopera.de

DRESDEN

Freitag, 8. Juli 2011

Registrierung: 9.00 Uhr

Beginn des Vorsingens: 11.00 Uhr
Anmeldeschluss: Freitag, 1. Juli 2011

Hochschule fiir Musik Dresden
"Carl Maria von Weber"
Wettiner Platz 13

01067 Dresden

SHANGHAI
Dienstag, 12. Juli 2011
Anmeldeschluss: Dienstag, 5. Juli 2011

Genauer Termin und Ort werden noch bekannt gegeben:

www.competizionedellopera.de

MOSKAU
Freitag, 9. September 2011
Anmeldeschluss: Freitag, 5. September 2011

Genauer Termin und Ort werden noch bekannt gegeben:
www.competizionedellopera.de

Anderungen vorbehalten.

Mandy Fredrich, winner of the Competizione dell' Opera 2010 visibly enjoyed her performance in front of the Dresden audience.
Mandy Fredrich, die Gewinnerin des Competizione dell' Opera 2010, genoss ihren Auftritt vor dem Dresdner Publikum sichtlich.
Marou @pedpux, nobedumensHuya OnepHozo Korkypca 2010, Hacnaxoaemca c8ouM 8bicmynieruem neped dpe3oeHckoli ny6nuko.
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[MEPHBIN KOHKYPC 2011

OnepHblit KOHKYpc «Competizione dell’ Opera»

3a nocnegxue 14 net OnepHblit KOHKYPC CTan 0AHNUM
N3 KpynHeiwWwnx BOKaNbHbIX KOHKYpCOB B Mupe. 370
e/INHCTBEHHDIA NEBYECKUI KOHKYPC, Yei penepTyap
BKNoYaeT B ce6A BCE 60raTCTBO UTANbAHCKOI Onepbl,
0T U3bICKAHHbIX MeNOANI CTAPUHHON MY3bIKU [0
Mouapta, Bepau u llyuunnu n gaxe 4o CTUANCTUYECKUX
skcnepumenToB XX Beka. KoHKypc BeA€T cBOlo MCTOpHIO
¢ 1996 roga, korga npodeccop lepman Pays, B To Bpemsa
npe3upeHT Tambyprckoii Bbicled WKONbI My3biKN
n Teatpa, opraHusosan OnepHblii KoHkypc “| Cestel-
li”. [upekTopom KoHKypca cTan XaHc-Moaxum Opaii.
HauuHas ¢ 2001 roga, KOHKypc npoBoAuTCA B [lpe3seHe,
W KYNbTYpPHOE 3HayeHue 3TOro Co6bITA NpoCTUpaeTca
Laneko 3a npegenbl ropoaa Ha Inbbe Ha Becb
My3blKanbHblit mup. B 2011 rogy Poccus otmevaet fog
/ITanbAHCKOW KyNbTypbl, U B paMKax MexAyHapoAHOro
coTpyaHuYecTBa mexay [ipesneHom n Mocksoii OnepHblit
KOHKYPC OTKPbIBAeT HOBble FOPU30HTbI: BNEpPBble B €ro
ucTopun GUHANbHLIA 1 NOAYGUHANBHBIA TYpbl 6yAyT
npoxoautb B Mockse, B bonblwom Teatpe, ¢ 12 no 18
ceHTAbpa 2011.

C Havyana anpena pyKkoBOAMTeNU KOHKypca b6yayT
nyTewectBoBatb no Espone, Poccum, CLWA, A3uu n
NaTuHckoii AMepuKe B MONCKaX BbIAAIOLMXCA TANAHTOB.

Mlomoratb UM B 3TOil 3ajaue CTaHYT fenerayuu
BbICOKOMOCTaB/EHHbIX NpeACcTaBuTeNeil KynbTypbl U
6uzHeca. Mpocnywusanua 6yayT npoBoauTbca B Mockse,
CankT-Metepbypre, llonpoHe, Mexuko, CantbaAro, byanoc-
Aiipece, Ceyne, LaHxae u MekuHe, a Takxe B KNKYEBbIX
onepHbix ropopax mupa — Hoto-Mopke, Liopuxe n Bexe.

B centabpe 2011 ropa pecATb GuHaNNCTOB, CTOA Ha
OZIHOI M3 KpacuBeNLLNX ONepHbIX CLieH MUpa, NPeACTaHyT
nepes Xipu, COCTOALNM U3 BbIAAKLINXCA ONEPHbIX
pexuccépos, neBLOB, AUPEKTOPOB decTuBanei,
BNNATENbHbIX NPeACTaBUTeNE MY3bIKANbHBIX areHTCTB 1
mupa npeccbl. Monofble 1 TanaHTANBbIe NeBLbI NOYYaT
BO3MOXHOCTb N0Ka3aTb (e0A nepes UCKNIUNTENbHBIM N0
(BOEMy COCTaBY XI0pH, KOTOpoe 06ecneynT UM BCe LWaHChI
Ha yCneLwwuHylo MeXayHapoAHYH Kapbepy.

CoCTaB Xi0pu, BbITOAHbIE CMELManbHble NPu3bl i KOHLEpT
duHanucToB B bonblwom TeaTpe AenanT KOHKYpC
YHUKANbHBIM COObITUEM Ha MEXAYHAPOAHOI BOKASbHOI
apese.

MepBbiii npu3 EUR  10.000
Bropoii npu3 EUR 6.000
TpeTnit npu3 EUR 4.000

CnewvanbHblii npus/
[pu3 3puTenbckux
mnaTui EUR 3.000

[JleHeXHble Npu3bl, NoJyYeHHble NobeauTenamu,

He NPOXKMBAIOLLMMY B [EpMAHIN NN HE UMEROLLIMMIA
co6cTBEHHOCTI B [epmaHum, 06naraioTcs Hanorom

(B cooteTcTBIM € §50a Income Tax Act EStG).

Hemeukasa onepa Ha Peitne ([ioccenbpopd) npurnawaer
O/IHOTO UnK 6OMbLLE YYACTHUKOB BbICTYNUTb Ha CBOIA CLieHe
B KauecTBe NpUrnaéHHoro connera.

Hemeukan onepa (bepnun) npurnawaer ogHoro uam
6onblie yUaCTHNKOB BbICTYNUTH HA CBOEIA CLieHe B KayecTBe
NPUNALLIEHHOTO CONMNCTA.

bonbuwoii Teatp (MockBa) npurnauaet ofHoro uau bonblue
YYaCTHNKOB BbICTYNUTb Ha CBOeW CLeHe B KayecTBe
NpUrNaLWEHHOro CONNCTa.

OnepHbiii Teatp Jlucey (bapcenoxa) npurnauaer ogHoro uan
6onblue yYaCTHNKOB BbICTYNUTb HA CBOEIA CLieHe B KayecTBe
NPUNALLEHHOTO CONNCTA.

lTonbckan HaumoHanbHas onepa (Bapwaga) npurnawaer
0/IHOTO UAK 60MbLLE YYACTHUKOB BbICTYNUTb Ha CBO.IA CLieHe
B KauecTBe NpUrnawéHHoro conneta.

CITELIMAABHBIE ITPH3bI

JaTBuiicKas HaumnoHanbHaa onepa (Pura) npurnatuaet ofgHoro
unu 6onblue yyacTHUKOB BbICTYNMUTL HA C(BOEIA CleHe B
KauecTBe NPUrNALLEHHOro CONNCTa.

Teatp Ipdypra npurnaluaer oAHOro UK BonbLue y4aCTHUKOB
BbICTYMUTb HA CBOEI CLieHe B KauecTBe NpUrNaléHHoOro
conucTa.

Mex pgyHapoaHblii onepHblii xypHan OPERNWELT paput
KaXaoMy naypeaty 6ecnnatHyo rofoByio NoANMCKY.

MypHan ORPHEUS INTERNATIONAL gaput kaxpgomy naypeaty
becnnaTHyto rofoBYI0 MOANMCKY.

lipespenckunii 6an npeanaraer oAHOMy naypeaty
BO3MOXHOCTb CMELManbHOro NPOABINKEHNA U BbICTYNNEHNe
B KauecTBe «MONMOAOIN 3Be34bl» Ha exeroaHom 6any B
[lipe3peHcKoii onepe nepej MHOTOTHICAYHOI ayanTopHeil B
axBape 2012 roga. Boictynnenue byaet TpaHCIMpoBaTbea no
TeneBuaeHmIo B IPAMOM ddupe.

RU
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KoHKypc OTKpbIT ANA NeBLOB M3 BCEX CTPaH, KOTOpble
yyatca, yunanchb Uanm NocTynunau Ha obyuyeHue B
My3blKanbHblii KONNeAX, KOHCepBATOpUio NN NHOe
My3blKanbHoe yue6Hoe 3aBeaeHue. MeLbl, 06yyasLunecs
YaCTHbIM 00pa3om, ANA y4acTuA B KOHKYpCe JOMKHbI
npeACTaBUTb [l0Ka3aTeNbCTBA CBOER KBanuukaumm.
KoopauHaTopbl KOHKYpCa NPUHNMAIOT peLueHie o aonycke
nocne U3yyeHna NpefcTaBneHHbIX JOKYMeHTOB. Jlaypeatbl
onepHoro Kohkypca «l Cestelli» 1996 nnu 1998 rr. unn
ofHoro 13 OnepHbix KoHKypcoB 2001-2010 rr. K yuactuio
He JONyCKaloTCA.

Bo3pacTHOil LieH3: ANA XeHWMUH — AaTa poxAeHna ot
1 auBapa 1980; ana myxunH — ot 1 AuBapa 1978.

KoHkypc cocTouT M3 npesBapuTenbHbIX NPOCAYLLINBAHMIA,
nonyduuana u ¢uxana. Ounan npoBoAUTCA B BUAe
ny6AMYHOTO KOHLIepTa C OPKECTPOBLIM akKOMNaHEMEeHTOM.
Kaxablii negey 0643aH npoilTn npocnywmuBaHue.
MpocnywuBaHUA NPOXOAAT B ClIeAYIOLMX FOPOAAX:

Ceyn 8 mapTa
CaHTbAro 5 anpena
byaHoc-Aiipec 7 anpena
Mexuko 8 anpena
Can-OpaHumucko 11 anpens
XbloCTOH 13 anpens
Hblo-Mopk 27-28 anpens
bapcenoHa 3 mas
Munan 5 mas
Bena 6 mas
Lllopux 7 mas
Bapwasa 10 mas
Pura 11 mas
JlonpoH 17 mas
Mocksa 19-20 mas
MuHck 21-22 mas
Knes 23-24 man
EpesaH 26-27 mas
Ynan-yn3 30 mas
PoctoB-Ha-flowy  4-5 utoHA
Exatepunbypr 6-7 MioHA
CaHkT-Metepbypr 26 utoHA
llpe3neH 8 miona
[lanxait 12 Wions
MockBa 9 CeHTAbpDL

B HekOTOpbIX TOpOAaX CPOKU perucTpayuu
YCTaHABNNBAITCA OTAENbHO.

Ecnn nesew no yBaxuTenbHol NPUYMHE He MOXeT NPUHATL
yuactve B MpOCNYLWNBAHNM, KOOPAMHATOPbI KOHKYpCa
MOTYT pa3pewuTb NPUHATb yUacTine B JOMOJTHUTENbHOM
npocaylwnBaHuu nepes nonyduxanom B Mockse.

MonyduHanbHbIi Typ 6yaeT npoxoauTs ¢ 12 no 14 ceHTAbpa
2011 B bonbwom Teatpe B MockBe. OuHanbHbIi Typ n
rana-KoHLepT npoBoAATcA Tam xe 17 u 18 centabpa 2011.

BoicTynnenua naypeatos npoiipyt: 20 ceHTabpa B
Exatepunbypre, 23 ceHtabpa B [pe3nete, 24/25 centabps
B lunnonbancaanspe.

AHKeTbI-3aABKM Ha yyacTine Npucbinath no agpecy:
Competizione dell'Opera

Schiitzenplatz 14

01067 Dresden

Oakc: +49 35148 48 49 89

E-mail: info@competizionedellopera.de

K obpaboTke npuHUManTCA TONbKO MONHOCTbI U
KOPPEKTHO 3aMoNHEHHble NeYaTHbIMU GYKBaMU aHKETBI.

K aHKeTe JomXHbI Npunaratbca cnepylowme AoKYMeHTb:
1. Konua nacnopta nan ygoctoBepeHna AMYHOCTH
yyacTHUKA.
2. Konusa pokymeHTa, noATBEpXAaloLLero
06yyeHue, U CBIALTENBCTBA O KBANUUKaLMN
ANIA YaCTHBIX CTY/EHTOB.
3. (Bexas dotorpadus (kak Ha macnopr).

KoopauHaTopbl KoHKypca ocTaBnAwT 3a coboii npaso
0TKa3aTb B MPUHATUM aHKeTbl 6€3 06bACHEHUA NPUUMH.
B uckniounTeNbHBIX Cyuanx perncTpauna Moxet ObiTb
0CyLLeCTBNeHa B AieHb npocnyLnBaHua. Ecm aHketa Gbina
MocNaHa no 3NeKTPOHHON NouTe, ieHb NPOCAYILINBAHMA
ABNAETCA KpaliHUM CPOKOM ANA MpepcTaBieHuA
HEAOCTAIOLMX JOKYMEHTOB.

BctynutenbHblit B3HoC Ha OnepHblii KoHkypc 2011
coctaBnaet 50€ 3a npegBapuTenbHoe NPoCaywWMBaHue

1 50€ 3a yyacTne B KOHKypce OT nonyduHana u fanee.
50 € (unw 3KBUBaNEHT B MeCTHOIA BanloTe) 3a yyacTue
B MPOCAYLWWUBAHNM BHOCATCA HANUYHBIMU B MECTHOM
opr6lopo KOHKypca. YYacTHUKM, BONYyLWEHHble B
nonyGuHan, AOMKHbI BHECTH BTOPOil B3HOC B 50€ B
oprbropo A0 Hayana nonyduHansHoro Typa. B cnyyae
0TKa3a 0T y4acThA B KOHKypCe B3HOC He BO3BpaLLeTCA.
lucbmeHHan perncTpauns ABNAETCA OKOHYATENbHOIA.
Ecnu nocne pernctpayun Bol no kakoii-nubo npuunne
He MoXeTe NPUHATL yyacTue B KOHKypce, npocum Bac
€0061MTb 06 3T0M 3apaHee.

Kax bl yuaCTHUK JOMKEH NOATOTOBUTb HaN3yCTb LWeCTb
UTaNbAHCKNX apuii B OPUTUHANBHOM KIllOYe.

Apvn BomKHbI BKNtoYaTh B es:
1. YeTblpe apuu u3 cnucka 06a3ateNbHbIX apuil.
2. [lBe apuu u3 nwo6oit UTanbAHCKON onepbl No
BbIOOpY yuacTHUKA.

Bce apum LomkHbl 6bITb U3 pasHbix onep. Ecnu BbibpaHHble
YYACTHUKOM apui OTCYTCTBYIOT B CNUCKe 00A3aTeNbHbIX,
YUaCTHUK BOMKEH NPUNOXNTL HOTHBIA TEKCT K aHKeTe Ha
yuactue. Mocne 37010 MeHATb BblOPaHHbIE apui Henb3A.
Kaxpomy yuacTHUKY NpefocTaBaAeTCcA KOHLepTMelicTep.
YUacTHUK MMeeT NpaBo 3a CBOIl CYET MpUrnacuth
C06CTBEHHOTO KOHLIEpTMeiicTepa. IT0 CefyeT 0TMETUTb
B aHKeTe.

fognucbiBaa aHKeTy, yyacTHUK MOATBEPXKAALT, uTo
npoynTan AaHHble YCN0BIA 1 COTNACEH C HIXKeCneAyoLnM:

1. JlonywenHble yyacTHukn KoHKypca copeBHytoTcA
B Kaxgom Type. 06 0Tkase oT BbICTYnNeHNA
YYACTHUK BOMXKEH NpedynpesuTb 3apaHee u
NPeACTaBUTb YBAXKUTENbHYIO MPUUNHY.

2. Kaxpablil copeBHylowuiica cornalwaerca
NPUHUMATD yuacTue BO BCeX peneTuunax u
KOHLepTax, MMeloLLux oTHoLLeHue K KoHKypcy.

3. 0TcyTCTBME Ha peneTULNAX 1 KOHLepTax Beyér
3a 060/ aHHYNMPOBaHWe Npemuin.

Ceptudukatol 06 yyacTunm BbifaloTCa no npocbbe
yuyacTHuka. Xiopu ocTanaet 3a coboii npaBo He
NpUCYXAaTb NPEMUI0 UAN NPUCYANTL €& COBMECTHO.
PeweHue xiopn aBnaetca okoHuaTenbHbiM. Kiopyu He

YCAOBIMA 2011

0043aH0 NPUCYTCTBOBATH HA BCEX PeneTULNAX B NONHOM
coctae. Xiopu Takxe octaBnAer 3a co6oit npaso
BbICTYLIATh TONbKO OTPbIBKYM apuid. IT0 NpaBo AeiicTBYyeT
ANA NpeBapUTeNbHbIX NPOCAYLUMBAHMIA U nonyduHana.
OnepHblit KoHKypc 2011 ocTaBnAeT 3a coboii npago
03/aBaTb, KONMPOBATb, PacNpOCTPaHATD, 06pabaTbiBaTh
n/wnn pepakTupoBaTb ayauo- U BuAeo3anucu B
TeyeHue BCero NpoLecca peneTuuyii, npesiBapuTenbHbIX
NpoCAyWMBaHNIA, NONYGUHANLHOTO N GUHANBHOMO TYPOB.
lpepoctaBnaemble npasa BKAoyawT B ceba npaso
nepepayn 3anuceil TeneBnAeHMI0, Pafuo, NevaTHbIM
W3LAHWUAM M WHBIM 3NEKTPOHHBIM, LUGPOBBLIM ¥
aynMOBM3yanbHbIM CPeACTBAM MaCCOBOI MHGOPMALWK,
TaKe WX MCnob3oBaHue AnA peknamHbiX Leneii.

OnepHblit KOHKYpc 2011 Takxe MOXeT nepedatb 3T
npaBa Tefe- 1 pajuoBelLaTeNbHbIM KOMNaHNAM. Becb
npouecc KoHKypca 6yaeT 3anucbiBaTbca ANA apxuBHbIX
Lieneil. YUacTHUKaM He BbINNaunBaeTca BO3HarpaxeHue.
Naypeatbl KoHkypca cornawatoTca B TeyeHne ABYX
net nocne KoHkypca ynomuHath npu KaxAaoMm CBOEM
BbICTYMNEHUN U aHTaXeMEeHTe 0 TOM, YTO ABNAKTCA
nobeautenamu OnepHoro KoHkypca 2011.

B cnyuae pasHornacuit 0THOCUTENbHO UHTepNpeTaLum
TekcTa YcnoBuit onpefendatwlleil ABnAeTca Bepcua
Ha HeMelLKOM A3blke. PeweHue Xwopu asnaetca
OKOHUATENbHbIM 1 00XKanoBaHMI0 He MOANEXT.
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PACTTMCAHME COBBITUN KOHKYPCA

MPEABAPUTENbHDBIE
MPOCNYIINBAHNA

NONYOUHAN
12— 14 centabpa

MEPBbIA TYP
12/13 cenabpa

BTOPOI TYP
14 ceHtAGpa

OUHAN
17 centAabpa

KOHUEPT OUHANNCTOB
18 ceHTAbpA

KOHLIEPTbI TAYPEATOB
20 ceHTAbpA

23 cenTAbpA

24/25 centabpa

YyacTHUK MOXeT BbiOpaTb AnA BbICTYNAeHUA N0yl U3 WwecTn
MOATOTOBAGHHBIX UM apuii. Takxe XIopu 0CTaBAAeT 3a 060/ Npaso
3anNpocuTb ANA UCNOSHEHUA APYTYI0 apuio U3 YUCNA 3aABNEHHDIX
wectu. Mo OKOHYaHUM BbICTYNAEHNi1 06BABNATCA KOHKYPCAHTbI,
oTobpaHHble AnA yyacTusa B nonyduHane.

bonbwoii Teatp, MockBa
Pernctpauma — 11 centabpa

YUacTHUK JOMKeH CneTb OJHY U3 LWeCTV NOATOTOBNEHHbIX aphii Ha
CBOIA BbI6OP. Takxe Xtpu ocTaBnAeT 3a coboii Npaso 3anpocuts Ana
UCMONHEHNA ewwé 0fHY apuio U3 3aABNEHHOrO cnucka. Mo oKoHYaHUK
nepBoro Typa 00 bABNAIOTCA KOHKYPCaHTbI, NpoLLe/LILe BO BTOPOIA Typ.

Bbibop apum ocywiectBnaetca xiopu. Takxe Xiopu 0cTaBaAeT 3a coboit
NpaBo 3anpocuTb ANA UCMONHEHUA eLLE OfHY aputo U3 3aABNEHHOro
cnucka. Mo oKOHYaHNM BTOPOro Typa 06bABNAKTCA KOHKYPCaHTBI,
npoLuezLme B GuHan.

bonbLoii Teatp, MockBa

YUaCTHUK BOMKeEH CNETb eLLE OfIHY U3 LECTI MOATOTOBIIEHHbIX apHil.
Bbi6op apum ocyLLecTBARETCA Xiopi.

bonbwwoii Teatp, MockBa

ExaTepunbypr
[llpe3peH, Bbicwas wkona my3biku «Kapn Mapua doH Bebep»
[llunnonbavceansae

B 371X KOHLepTax, ABNAKLLMXCA YaCTbio KOHKYPCa, YYaCTBYHOT HeKOTOpble
uHanUCTHI.

I[TPEABAPUTEABHBIE [TPO CAYIIMBAHMA 1 CPOKI TTOAAYM 3AABOK 2011

CEYN

8 mapta 2011, BTOPHUK

Pernctpaums: 12:30

Hauano npocnywmsaxua: 14:00

Kpaiituit cpok nogaun 3assku: 1 mapta 2011, BTopHuk

KynbTypHblit eHTp EBOH
XaHuxuH bunguur
Mano-toH, Mano-ky, Ceyn, I0xHas Kopes

CAHTBATO

5 anpens 2011, BTOPHUK

Pernctpauna: 12:30

Hauano npocnywmsaxua: 14:00

Kpaithmit cpok nogaun 3aaBku: 29 mapta 2011, BTOpHUK

0 mecTe npocywumBaHuA byaet 06bABNEHO Ha
www.competizionedellopera.de

BYIHOC-ANPEC

7 anpens 2011, BTOPHUK

Peructpauua: 12:30

Hauano npocnywwuaxua: 14:00

KpaiiHuii cpok nogauv 3aasku: 31 mapta 2011, uetBepr

Teatpo Konow
Cepput0 618
bysHoc-Aiipec, AprenTuHa

MEXUKO
8 anpena 2011, MatHuua
Kpaithmit cpok nogaun 3aaeku: 1anpens 2011, MlatHuua

0 mecTe npocyLumBaHnA byaet 06bABNEHO Ha
www.competizionedellopera.de

CAH-OPAHLMCKO

11 anpena 2011, noHesenbHUK

Pernctpauma: 11:30

Hauano npocnywnsanua: 13:00

KpaiiHui cpok nogaun 3asBku: 4 anpend 2011, noHegenbHK

OnepHblil Teatp «[TamATI BOIAHBI»
301 Ban Hecc Aenio
Can-Opanumcko, CA 94102, CLUIA

XblOCTOH

13 anpena 2011, cpena

Pernctpauma: 12:30

Hauano npocnywwsanua: 14:00

KpaiiHuii cpok nogaun 3asBku: 6 anpena 2011, cpega

0 mecTe npocyLumBaHuA byaet 06bABNEHO Ha
www.competizionedellopera.de

HbI0-1OPK

27 Anpenb 2011, cpega; 28 Anpenb 2011, uetBepr
Pernctpauua: 12:30

Hauano npocnywwmanua: 14:00

Kpaiitnit cpok nopaun 3aasku: 20 anpens 2011, cpega

0 mecTe npocyLLMBaHuA byaeT 06bABNEHO Ha
www.competizionedellopera.de

bAPCEIOHA

3 MaA 2011, BTOPHUK

Perncpauma: 12:30

Hauano npocnywwmanua: 14:00

KpaiiHuii cpok nogaun 3aaBku: 26 anpend 2011, BTOPHUK

0 mecTe npocnyLwnBaHmA bynet 06bABNEHO Ha
www.competizionedellopera.de
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[TPEABAPUTEABHBIE [TPO CAYIIMBAHMA 1 CPOKI TTOAAYM 3AABOK 2011

MUNAH

5man 2011, yetBepr

Pernctpauma: 12:30

Hauano npocnyiwumsaxua: 14:00

Kpaithmit cpok nogaun 3asaski: 28 anpens 2011, yetBepr

Teatp Jla Ckana
Bua Ounogpammatium, 2
20121 Munan, ranus

BEHA

6man 2011, naTHuuA

Pernctpauma: 12:30

Hauano npocnyiwmaxua: 14:00

KpaiiHuii cpok nopaum 3aasku: 29 anpend 2011, natHuua

PeneTnunoHHasn cuexa 2
(CeBepuHracce 7
1090 Bena, ABctpua

L{OPUX

7man 2011, cy66ota

Pernctpauma: 12:30

Hauano npocnyiwmBaxua: 13:30

Kpaithmit cpok nogaun 3asasku: 30 anpens 2011, cy66ora

PeneTnumnoxHas cuena Litopuxckoii onepbl
Kpoitywrpacce
8008 Litopuix, LLiBeiiuapua

BAPIIABA

10 man 2011, BTOPHMK

Pernctpauma: 12:30

Hauano npocnyiwmaxua: 14:00

KpaiiHuii cpok nopaum 3aaBku: 3 mas 2011, BTOPHUK

bonbuwoli Teatp BapLuasbi
MonbcKaa HaLmoHanbHasd onepa
PenyToBe-Xonn

PUTA
11 man 2011, cpepa
Kpaithuii cpok nogaum 3asski: 4 maa 2011, cpeaa

0 BpeMeHU npocnyLunBaHuA byaeT 06bABNEHO Ha
www.competizionedellopera.de

JatBuiicKas HawmoHanbHasA onepa
bynbBap Acnasuac, 3
LV-1050 Pura

NOHJI0H

17 maa 2011, BTOpHUK

Peructpauma: 12:30

Hauano npocnywwuBaxua: 14:00

KpaiiHuii cpok nopauv 3aasku: 10 Mad 2011, BTOPHUK

Koponesckuii onepHblii Teatp
KoBeHT-TapzaeH
JlonpoH

MOCKBA
19 maa 2011, yetsepr; 20 Maa 2011, naTHMLA
KpaliHuii cpok nopaun 3aaBku: 12 mas 2011, uetepr

0 BpemeHy 1 MecTe NPOCyLLMBaHIA ByeT 06bABNEHO Ha
www.competizionedellopera.de

MUHCK
21man 2011, cy660ta; 22 maa 2011, BockpeceHbe
Kpaittuit cpok nogaun 3assku: 14 mas 2011, cy66ota

0 BpemeHy 1 MecTe NpocnyLLNBaHA byAeT 06bABNEHO Ha
www.competizionedellopera.de

KWEB
23 mas 2011, noHeienbHUK; 24 mas 2011, BTOPHUK
KpaliHuii cpok nopsauv 3aaBkm: 16 Mad 2011, noHesenbHUK

0 BpemeHy 1 MecTe NpoCyLLMBaHUA ByAeT 06bABNEHO Ha
www.competizionedellopera.de

I[TPEABAPUTEABHBIE [TPO CAYIIMBAHMA 1 CPOKI TTOAAYM 3AABOK 2011

EPEBAH
26 Mas 2011, yetsepr; 27 mas 2011, naTHuua
Kpaithmit cpok nogaun 3aaeki: 19 mad 2011, vetsepr

0 BpemeHy 1 MecTe NpoCyLLMBaHUA ByzeT 06bABNEHO Ha
www.competizionedellopera.de

YNAH-Y03
30 mas 2011, noHeaeNbHNK
KpaiiHuii cpok nogaun 3asBku: 23 mas 2011, noHesenbHUK

0 BpemeHy 1 MecTe NpocyLLNBaHNA ByaeT 06bABAEHO Ha
www.competizionedellopera.de

POCTOB-HA-[IOHY
4mona 2011, cyb6oTa; 5 nioa 2011, BockpeceHbe
Kpaiinuit cpok nogaun 3asaski: 28 mas 2011, cy66ota

0 BpemeHy 1 MecTe NpociyLLMBaHKA ByaeT 06bABNEHO Ha
www.competizionedellopera.de

EKATEPUHBYPT
6 ntona 2011, noHeenbHUK; 7 oA 2011, BTOPHUK
KpaiiHuii cpok nogauv 3aaBku: 30 Mas 2011, noHesenbHUK

0 BpemeHy 1 MecTe NpoCyLUMBaHUA ByeT 06bABNEHO Ha
www.competizionedellopera.de

CAHKT-NETEPBYPT
26 nioHa 2011, BockpeceHbe
Kpaithuii cpok noaun 3aaskiu: 19 nioHa 2011, BockpeceHbe

0 BpemeHy 1 MecTe NPoCTyLLMBaHUA ByeT 06bABNEHO Ha
www.competizionedellopera.de

NPE3AEH

8uona 2011, naTHuua

Pernctpauma: 09:00

Hauano npocnywwuBaxua: 11:00

KpaiiHuii cpok nogaun 3aasku: 1 miona 2011, nATHMUa

Bbicwas wkona my3biku «Kapn Mapus goH Bebep»
BerTunep-nnau, 13
01067 [lpe3nen

LWAHXAW
12 Miona 2011, BropHuk
KpaiiHui cpok nogaun 3assku: 05 Uiona 2011,BropHuk

0 BpemeHy 1 MecTe NpocyLLNBaHNA ByaeT 06bABNEHO Ha
www.competizionedellopera.de

MOCKBA
9 CentAabpb 2011, MaTHNUA
Kpaiitnit cpok nopaun 3aasku: 2 Centabps 2011, MNatHuua

0 BpemeHY 1 MecTe NpocyLLNBaHNA ByaeT 06bABNEHO Ha
www.competizionedellopera.de

Jlatbl v Bpems MoryT 6biTb U3MeHeHbl 663 NpeaynpexaeHus
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COMPULSORY ARIAS LIST - PFLICHTARIENLISTE - OGA3SATEAbLHBIE APV 2011

SOPRANO - SOPRAN - COTTPAHO

Bellini

Boito
Catalani
Cilea
Donizetti

Giordano
Handel
Hasse
Leoncavallo
Mascagni

Mozart

Ponchielli
Puccini

| Puritani

Beatrice di Tenda

| Capuleti e i Montecchi
Il pirata

La sonnambula
Norma

Mefistofele

La Wally

Adriana Lecouvreur
Don Pasquale
Lucia di Lammermoor
Belisario

Lucrezia Borgia
Roberto Devereux
Anna Bolena
Andrea Chenier
Giulio Cesare
Cleofide

| Pagliacci

Iris

L‘amico Fritz

Cosi fan tutte

Don Giovanni

Idomeneo

La Clemenza di Tito
Le Nozze di Figaro

La Gioconda
Gianni Schicchi
La Boheme

La fanciulla del West
Madama Butterfly
Manon Lescaut

Qui la voce sua soave

Che non mi dee I'ingrato?

Oh! quante volte

Lo sognai ferito, esangue

Ah! non credea mirarti

Casta Diva

Laltra notte in fondo al mare
Ebben? N‘andro lontana

lo son I‘umile ancella

Quel guardo il cavaliere
Regnava nel silenzio

Trema Bisanzio! sterminatrice
Modi, ah! m‘odi

Vivi, ingrato, a lei d‘accanto
Piangete voi?

La mamma morta

Piangero la sorte mia

Son qual misera Colomba
Qual fiamma avea nel guardo!
Ho fatto un triste sogno pauroso
Son pochi fiori

In uomini, in soldati

Come scoglio

Batti, batti

Crudele?... Non, mi dir

Mi tradi quell‘alma ingrata
Tutte nel cor vi sento

Se il padre perdei

Deh, se piacermi vuo

Dove sono i bei momenti

Deh vieni, non tardar, o gioia bella
Porgi amor, qualche ristoro
Suicidio!

0 mio babbino caro

Addio, senza rancor

Quando me‘n vo*

Si, mi chiamano Mimi

Laggiu nel soledad

Un bel di vedremo

Sola, perduta, abbandonata

Rossini

Spontini
Verdi

Tosca
Turandot

Edgar

La Rondine

Il barbiere di Siviglia
La donna del lago
Semiramide
Tancredi

La Vestale

Aida

Don Carlo
Falstaff
Il Trovatore

La forza del destino
La Traviata

Macbeth

Rigoletto
Un ballo in maschera

Attila
Ernani
I vespri siciliani

COMPULSORY ARIAS LIST - PFLICHTARIENLISTE - OGA3SATEAbBHBIE APV 2011

Vissi d‘arte

In questa Reggia

Signore, ascolta!

Tu che di gel sei cinta

Addio mio dolce amore

Ch'il bel sogno di Doretta

Una voce poco fa (fa maggiore)

Tanti affetti

Bel raggio lusinghier

Gran Dio!... Giusto Dio che umile adoro
Tu che invoco con orrore

Qui Radames verra

Ritorna vincitor!

Tu, che le vanita conoscesti

Sul fil d‘un soffio etesio

D*amor sull‘ali rosee

Tacea la notte placida

Pace, pace, mio Dio!

Addio, del passato

E strano!... Ah, fors' lui

La luce langue

Nel di della vittoria... Vieni! t'affretta!
Caro nome

Ecco I‘orrido campo...

Ma dall‘arido stelo divulsa

Morrd, ma prima grazia

Volta la terra

Liberamente or piangi... Oh! Nel fuggente nuvolo
Ernani! Ernani, involami

Merce, dilette amiche (Bolero)
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MEZZ0 SOPRANO/ALTO - MEZZOSOPRAN/ALT - MELILIO-COMPAHO

Cavalli
Cilea

Donizetti

Gluck
Héndel

Mascagni
Monteverdi

Mozart

Ponchielli

Puccini
Rossini

Scarlatti

Verdi

Giasone

Adriana Lecouvreur
L‘Arlesiana

La Favorita

Linda di Chamounix
Orfeo ed Euridice
Orlando

Rinaldo

Serse
Giulio Cesare
Cavalleria rusticana

L‘incoronazione di Poppea

Cosi fan tutte

La Clemenza di Tito

Le Nozze di Figaro

| promessi sposi

La Gioconda

Suor Angelica

Il barbiere di Siviglia
L'ltaliana in Algeri

La Cenerentola
La donna del lago
Maometto Il
Tancredi

Griselda
I trionfo dell‘onore
Don Carlo

Il Trovatore

Un ballo in maschera

Delizie contente

Acerba volluta, dolce tortura...
Esser madre & un inferno

0 mio Fernando

Per sua madre andi una figlia
Che faro senza Euridice

Fammi combattere

Lascia ch‘io pianga

Or la tromba in suon festante
Frondi tenere...Ombra mai fu
Priva son d‘ogni conforto

Voi lo sapete, 0 mamma
Disprezzata regina

Addio Roma, addio patria

Ah scostati...Smanie implacabili
E amore un ladroncello

Deh per questo istante solo
Parto, parto

Il capro e la capretta

Non so piu

Voi, che sapete

E‘que sto della misera

Voce di donna o d‘angelo

Che dite? E che pensate?...Nella silenzio
Una voce poco fa (mi maggiore)
Amici, in ogni evento

Pensa alla patria

Naqui all‘affanno... Non pitl mesta accanto
Elena, oh tu che chiamo

Giusto ciel, che strazio

Di tanti palpiti

Tu che accendi questo core

Che bella tirannia

Mio destin fiero e spietato

0 don fatale

Nel giardin

Condotta ell‘era in ceppi

Stride la vampa!

Re dell‘abisso, affrettati

COUNTERTENOR - COUNTERTENOR - KOHTPATEHOP

Gluck
Héndel

Hasse

Mozart

TENOR - TENOR - TEHOP

Bellini

Boito
Donizetti

Cilea

Franchetti

Giordano

Leoncavallo

Mascagni

Orfeo ed Euridice
Alcina

Orlando

Rinaldo

Serse

Artaserse
Cleofide

La Clemenza di Tito
Le Nozze di Figaro

Il pirata

| Puritani
Mefistofele

Don Sebastiano

Il Duca d'Alba

La Favorita

Marino Faliero

Don Pasquale
L'elisir d‘amore
Lucia di Lammermoor
Adriana Lecouvreur
L‘Arlesiana
Germania

Fedora

Andrea Chenier

| Pagliacci
La Boheme
Cavalleria rusticana
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Che faro senza Euridice

Verdi prati

Fammi combattere

(Cara sposa, amante cara

Cor ingrato

Venti, turbini

Or la tromba in suon festante
Frondi tenere... Ombra mai fu
Se bramate d‘amar

Crude furie

Palido il sole

Se trova perdono

Dov'e si affretti

Parto, parto

Voi, che sapete

Tu vedrai la sventurata

Ate, ocara

Dai campi, dai prati

Deserto in terra

Inosservato, penetreva. .. Angelo casto e bel
Una vergine, un angel del Dio

Dia mia patria, bel soggiorno

Povero Ernesto!... Cerchero lontana terra

Una furtiva lagrima

Tombe degli avi miei... Fra poco a me ricovero
La dolcissima effigie

E la storia

Ah! vieni qui? Non, non chiuder gli occhi vaghi
Amor ti vieta

Come un bel di di maggio

Un di all‘azzurro spazio

Recitar! Vesti la giubba

Testa adorata

Addio alla madre (Mamma, quel vino & generoso)
Siciliana (0 Lola)
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Mozart

Ponchielli
Puccini

Rossini

Salieri
Strauss
Verdi

Cosi fan tutte
Don Giovanni

Idomeneo

La Gioconda
Madama Butterfly
Manon Lescaut
Gianni Schicchi

La Boheme

La fanciulla del West
Tosca

Turandot

Il barbiere di Siviglia
Armida

Ermione

La donna del lago

Falstaff

Der Rosenkavalier
Aida

Falstaff

Don Carlo

Il Trovatore

La forza del destino
La Traviata
Macbeth

Requiem

Rigoletto

Un ballo in maschera
Aroldo

Ernani

| masnadieri

| Lombardi

Un‘aura amorosa

Dalla sua pace

I mio tesoro intanto

Qual mi conturba i sensi equivoca favella?
Cielo e mar

Addio fiorito asil

Donna, non vidi mai

Avete torto!

Che gelida manina

Ch'ella mi creda

E lucevan le stelle

Recondita armonia

Nessun dorma!

Ecco, ridente in cielo

Non soffriro I‘offesa

Balena in man del figlio

0Oh fiamma soave

Tarrendi al mesto pianto

0 gli affanosi palpiti

Di rigori armato

Celeste Aida

Dal labbro il canto

Fontainebleau! foresta immensa

Amor, sublime amore...Ah si, ben mio

Di quella pira

0 tu che in seno agli angeli

Lunge da lei

0 figli, o figli miei

Ingemisco

Ella mi fu rapita

Possente amor

La donna & mobile

Forse la scoglia attinse...Ma se m‘e forza perderti
Sotto il sol di Siria ardente

Dell‘esilio nel dolore...0 tu che I‘alma adora
Come splendido e grande...Di ladroni attorniato
Come poteva un angelo

BARITONE/BASS - BARITON/BASS - BAPUTOH/ BAC

Bellini

Boito

Donizetti

Giordano

Handel
Leoncavallo

Montemezzi
Monteverdi
Mozart

Puccini

Rossini

Beatrice di Tenda
| Puritani

La sonnambula
Mefistofele

Poliuto
Don Pasquale

L'elisir d‘amore

Lucia di Lammermoor
Andrea Chenier

Rinaldo

| Pagliacci

| Medici

laza

L‘amore dei tre Re

L'incoronazione di Poppea

Cosi fan tutte

Don Giovanni

Le Nozze di Figaro

Gianni Schicchi

La Bohéme

La fanciulla del West
Il barbiere di Siviglia

Guglielmo Tell
L'Italiana in Algeri
Mose in Egitto
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Ah! non poss'io: Qui mi accolse
Ah! per sempre io ti perdei

Vi rawviso, o luoghi ameni

Ecco il mondo

Son lo spirito che nega

Di tua beltade immagine...No, L'acciar non fu spietato

Bella siccome un angelo

Ah! un foco insolito

Come Paride vezzoso

La donna e un animal... Verti scudi
Udite, udite, o rustici

Cruda, funesta smania

Nemico della Patria?

Son sessant‘anni, o vecchio, che tu servi!
Sibillar gli angui d‘Aletto

Si puo? Si puo?

Ascolta il canto mio

Zaza, piccola zingara

Nessuno, mio signore! ... Sono stanco
Ecco la sconsolata

Donne mig, la fate a tanti

Rivolgete a lui lo sguardo

Finch‘han dal vino

Madamina, il catalogo & questo

Hai gia vinta la causa?...Vedro, mentr'io sospiro
La vendetta, oh la vendetta

Tutto & disposto. .. Aprite un po‘quegli occhi
Ah!...che zucconi!

Vecchia zimarra

Minnie, dalla mia casa

La calunnia & un venticello

Largo al factotum

A un dottor della mia sorte

Resta immobile

Gia d‘insolito ardoro nel petto

Eterno! immenso! incomprensibil Dio!
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Salieri
Verdi

Wolf-Ferrari

Falstaff
Don Carlo

Falstaff

Il Trovatore

| vespri siciliani

La forza del destino
La Traviata
Macbeth

Nabucco

Otello

Rigoletto

Simon Boccanegra

Un ballo in maschera

Attila
Ernani

| Gioielli della Madonna

Nell‘impero di Cupido

Ella giammai m‘amo

0 Carlo ascolta... lo morro

Son io, mio Carlo...Per me giunto

E sogno? 0 realta?

Ehi! Taverniere!

Di due figli vivea padre beato

I balen del suo sorriso

0 tu, Palermo

Urna fatale

Di Provenza il mar

Studia il passo ... Come dal ciel precipita
Perfidi!...Pieta, rispetto, amore

Del futuro nel buio discerno

Vieni, o Levita!...Tu sul labbro de" veggenti
Vanne...Credo in un Dio crudel
Cortigiani, vil razza dannata

Il lacerato spirito

Plebe! Patrizi! Popolo!

Alla vita che t‘arride

Alzati! la tu figlio

Uldino! Uldin! Mentre gonfiarsi I'anima
Oh! De'verd‘anni miei

Aprile o bella

AWARDEES

2010

15t Prize: Mandy Fredrich

2" Prize: Olga Pudova

39 Prize: Donovan Singletary

2009

15t Prize: Maria Porubcinova

2" Prize: Paulina Gonzales Melgarejo
34 Prize: Youn-Jeong Lee

2008

15 Prize: Russell Thomas

2" Prize: Krenare Gashi

30 Prize: Stephanie Atanasov

2007

15 Prize: Sangmin Lee
2" Prize; Anna Pegova
3 Prize: Sung-Kon Kim

2006

15t Prize: Maria José Siri
2" Prize: Alexey Markov
39 Prize: Dante Alcala

. PREISTRAGER - [TOBEAMTEAM 1996 — 2010

2004

15 Prize: Florin Cezar Quatu
2" Prize: Eun-Ae Kim

39 Prize: Eleonore Marguerre

2002

15 Prize: Latonia Moore

2 Prize: Banu Boke

319 Prize: Hyoung-Kyoo Kang

2001

15 Prize: Carla Maria Izzo

2" Prize: Woo Kyung Kim

319 Prize: Ekaterina Morozowa & Kristiane Kaiser

1998
15t Prize: Ashley Holland

1996

15! Prize: Marina Mesheriakowa

2" Prize: Sergey Murzaev

39 Prize: Anja Harteros & Dorothee Jansen



From Dresden to Moscow: This year's competition follows up the success of the last finals in the Semperoper Dresden

and will find its splendid ending at the Bolshoi Theatre, Moscow.

Von Dresden nach Moskau: Der diesjéhrige Wettbewerb kniipft an den Erfolg der vergangenen Finale in der Dresdener Semperoper

an und wird seinen krdnenden Abschluss im Moskauer Bolshoi Theater finden.
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